DI RTY BATHWATER
By

Felicia F. dark

WGA #2134388 608-598-9118
feliciafayeclark@nmail.com



FADE | N:
| NT. BATHROOM LATE EVEN NG

She turns on the faucet inside the tub and allows the water
to fill the tub. Untying her belt, her robe, falls to the
floor. Opening the drawer beneath the sink, she renoves a
hairpin, a heavily stained tin tray, and a box of matches,
pl aci ng them neatly upon the counter. She twi sts her hair
upward and grabs the hairpin; pinning up her hair. She then
renoves a bag from her robe.

Opening it, she takes out a sage stick. She flicks a match
and sets fire to the sage stick. She takes |ong deep breaths
in, and then out. In...and...out. Placing the sage above the
top of her head, careful not to touch her hair, she circles
as nmuch as she can, around her body, down to her toes, and up
again to the top of her head, going back down again. After a
few nore cycles and deep breathing, she lets out the fire and
| ays the sage stick in the tin tray.

She then turns off the faucet. Stepping inside and | owering
hersel f down. The water goes up to her chin. She closes her
eyes and washes her face, her chin, her arns...she washes and
smles. Breathing deeply as she washes cl ean. She | eans her
head back and smles, and she repeats the cycle of cleansing
her body. She takes the washcloth and proceeds to wash her
face. She opens her eyes and sees the nmuddy cloth. She | ooks
at the water, in horror. The bath is filled wth nud. She
Screans.

EXT. CAMPGROUND - NEW YORK STATE - LATE EVENI NG (A FEW YEARS
AGO)

Heavy wind and rain rocked the little blue tent back and
forth. Next to the little blue tent is a larger red tent that
is al so shaking, but not as nuch. A lightning bolt shot

t hrough the nighttinme sky.

DI SSCLVE TO
| NT. LITTLE BLUE TENT - EVEN NG
Nick, (8), a half black and half Hispanic male, wth a stocky
build, and his best friend, Jacob, (8), half white and half
Hi spanic mal e, slender build are huddl ed cl ose together on
Jacob' s sl eeping nat.
Tonya, a black woman in her |late twenties, nedium build,

about 54" tall, Nick's nmother, is turning on a |antern and
wr appi ng a bl anket around the boys.

Created using Celtx



NI CK
Manma, please... | can't do this. I'm
so scared. | hate that we came
canpi ng.

TONYA
| know, honey. But, you know canpi ng
is atradition. I"'msurprised you're
still afraid. W' ve only been doing

this all of your l|ife. Besides, your
friend Jacob is here to keep you

conpany.

JACOB
| wsh |l weren't.
(raising his voice)
This is creepy! I"'mtrying to beam ny
way outta here!

Tonya quickly turns to Jacob.

TONYA

Shhhh! Settle down. It's | ate.
NI CK

Ma, | can't deal..
JACOB

For real, Ms. M | think this tent is
going to bl ow away.

NI CK
Ch, Cod.

TONYA
Cut it out. M. Mfixed it nice and
sturdy. It's not going anywhere. Trust
me. It's just a pretty harsh w nd.
It'Il subside soon

Turni ng around and reaching into her backpack, Tonya grabs a
bottle with cartoon characters on the front and | abel ed
"Vitam ns". She unscrews the top and dunps one into the palm
of her hand.

TONYA (CON T)
Here ya go.

Handi ng one to Nick. N ck frowns.
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TONYA

What ?
NI CK
What happened to Fred Flintstone?
TONYA
He had to | eave town.
NI CK
Ugh! Why do you have to always buy the
cheap shit!
TONYA

Stop swearing! And stop being a brat.
| f your father heard you...

NI CK
kay, okay... But, why so late?

TONYA
Because we m ssed your norning one.

NI CK
| don't want to overdose.

TONYA
What do you know about overdosi ng?
(shaki ng her head)
Never m nd. Damm tel evision. You'll be
okay. I'"Il just stretch the one for
tonmorrow out until maybe | ate norning,
or early afternoon.

NI CK
Ckay... But, | can't wait until you
becone a | awyer. Then we can get the
real vitam ns. Instead of these..

TONYA
I"'mstill getting themonce in while;
gotta budget. Jacob, would you like a
vitam n?

JACOB

(stating a matter of factly)
| give up on life itself. W' re going
to die anyway. So, why would | need a
vitam n?
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TONYA
(1 aughi ng)
So you can be big and strong when you
di e.

Bot h of the boys | ooked at her in shock. N ck | eans over and
whi spers in Jacob's ear. Look back at Tonya, and whispers
sonet hi ng el se.

JACOB
(noddi ng i n agreenent)
Uh- huh.
TONYA

What ? What ? Whi spering isn't nice.

JACOB
"Il take the vitamn, Ms. M

Tonya hands Jacob a pill fromthe jar. She places the bottle
back into her bag and pulls out a bottle of wine. And pl aces
it infront of as if she's about to do a presentation.

NI CK JACOB
VWhat's that? VWhat's that?
TONYA
Ohhh. . .this?

(1 ooking at the bottle)
Just a little something to wash your
vitam n down wth.

NI CK
(smacki ng his forehead)
So, it's not chewabl e, either?!

TONYA
SHHH! Lower your voice. Before your
father gets up

The boys | ook at Tonya attentively. The w nd beconmes nore
violent. They hear the sound of thunder.

TONYA (CONT' D)
You hear that?

The boys nod their heads in unison.
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TONYA ( CONT' D)
It's a tough night. Alittle scary
out. And...a little cold, isn't it?

The boys nod their heads in unison.

TONYA ( CONT' D)
This is alittle adult beverage. Just
to take the edge off the cold and get
you guys to sleep. That way, tonorrow
woul d be here in no tine. Then, we can
pack up and | eave. So, just take a
nice gulp with your vitam n and cl ose
your eyes. Easy peasy!

As she makes a smacki ng, sw shing sound as she dusts her
hands t oget her.

NI CK
(noddi ng)

That's right, easy peasy.

JACOB
Easy peasy.

TONYA
Just don't tell M. M In fact, don't
tell anybody. | feel that you two are

mat ure enough to have sone. This is
our secret. Ckay?

NI CK JACOB
kay. kay.

The boys take a nice gulp of the adult beverage and | ay down
in their own sl eeping bags, close together. Tonya spreads two
extra bl ankets over them She steps outside the tent.
TONYA

Goodni ght, men. Get some rest, it'll

be norning in no tine.
Tonya zi ps the boys inside and enters the red tent.

DI SSCLVE TO

EXT. CAMPGROUND- NEW YORK STATE - LATER
The wind blew extra violently. The rain canme |ike daggers.

The little blue tent swayed nore and nore each tinme the w nd
attacked it. Finally, it blew away.
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DI SSCLVE TO

INT. LU'S & TONYA MARTI NEZ' S - BEDROOM - EVENI NG (15 YEARS
LATER)

LU S MARTI NEZ, 43, Hi spanic male, nmedium size build about 5'8
with a strong New York City accent is standing in front of
Tonya. Cad in only pajama bottons. He's yelling as Tonya is
getting ready for bed.

LU S
VWat the hell is wong wth you?! |
t hought you were smarter than that?!
Who the fuck | eaves the doors
unl ocked! Sonmeone coul d' ve wal ked in
and taken all our fucking noney! All
of the noney woul d' ve been gone!

Tonya stands in front of Luis. Eyes downcast. Muth partly
open.

LU S (CONT' D)
Al the work that |'ve done! What
happened?! Danmt, say sonet hi ng!

Lifting her eyes fromthe floor. Tonya |ooks at Luis and
nervously smrks. Enraged, Luis smacks Tonya with the back of
his hand |ifted her off her feet, and sent her flying a few

i nches from where she once stood.

Tonya w pes her eyes and raises fromthe floor slowly. She
faces Luis.

TONYA
(crying and trenbling)
| messed up. I'msorry. | wll fix it.

Her lip is stinging. Wth the tip of her tongue, she tastes
the salt fromthe tears and the bitterness fromthe bl ood on
her 1ip.

TONYA ( CONT' D)

| nmust've been rushing. | swear it
woul d never happen again. | prom se.
LU S
(i n Spani sh)

Fucki ng dunb! You are of no fucking
use! You're this big hotshot attorney
and it's all about you! You do not
give a shit about nme and our famly!

( MORE)
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LU S (CONT' D)
You laugh at ny little store! It
enbarrasses you, doesn't it!

Luis bangs his fist on his chest.

LU S (CONT' D)
Well, that little store, m sses al
hi gh and m ghty, is the reason why you
are an attorney!

TONYA
Baby, what are you tal ki ng about? Huh?
That store is huge! That store
provides for us! It is ny pride and
joy! And you... you have ny entire
heart. | |ove you, Luis. | |ove our
children. | will fix it,

Luis glance at her. He then grabs a couple of Kl eenex from
the dresser and wal ks to Tonya. Tonya flinches as he wal ks to
her. Luis dabs the Kl eenex on Tonya's lip.

LU S

(si ghing)
| love you.

As she cups Tonya's face and gently kissing her |ips.

LU S (CONT' D)
We'll figure it out in the norning.
Let's get sone sl eep.

He then ki sses Tonya on the forehead. They both walk to their
own side of the bed and get on their knees to pray.

LU S & TONYA

(prayi ng together)
Qur father, who art in heaven.
Hal | owned be thy nane, thy kingdom
come. Thy will be done on earth, as it
is heaven, Gve us this day, our daily
bread. And forgive us for our
trespasses as we forgive those that
trespass against us. Lead us not into
tenptation, but deliver us fromevil.
for thine is the kingdom the power
the glory, anen, thank God, sweet
Jesus, watch over our lives, as we
pray. Amen.
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DI SSCLVE TO
INT. LU S & TONYA MARTI NEZ' S BEDROOW LATER

Tonya i s asl eep, but she tosses and turns. She's sweating
profusely. Luis is sound asleep, snoring lightly.

TONYA
No. No. No! NOCOOOOOO !!I'!!

Tonya rai ses out of her sleep. She's panting.

LU S
Baby. . . honey. ..
(sitting up and wrapping his arns
around her)
It's okay...l'mhere. It's okay.

Luis pulls Tonya closer and gently kisses a now crying Tonya
several tinmes upon her face. He rocks her back and forth.

DI SSOLVE TO
I NT. KITCHEN- EARLY MORNI NG

Tonya is at the counter, meking a snoothie. Wien N ck wal ks
inwith his gymbag. He drops it where he stands. He gives
Tonya a di sgusted | ook.

NI CK
VWhere's dad?

TONYA
Good norning. How re you?

NI CK
(rolling his eyes)
I'"'mfine and you?

TONYA
' m good. What brings you here so
early?

NI CK

Can | not conme honme?

TONYA
Yes, son, you can. You know you can.
But, you don't usually be up this
early.
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NI CK
Well...l cone to see ny dad. And he
said | could nove in. 1I'Il be bringing
my bags after work. Just going to the
gymafter | |eave here.

TONYA

So, you're not comng to see nme?
There was an awkward silence. Nick | ooked down at the fl oor.

NI CK
Wiy are you up so early?

TONYA
| have to take care of sone busi ness
before | go into the office.

NI CK
Well...don't drop the ball and ruin
soneone else's life while you're out.

Tonya stares at N ck as he turns and wal ks away.

DI SSCLVE TO

EXT. SOVEWHERE I N A QUEENS NEI GHBORHOOD - DAY

Tonya parks her car on the street in front of a row of

br ownst ones. She pl aces her briefcase on the floor in front
of the passenger seat and places her coat over it. She exits
her car. She | ocks her door with her key fob as she wal ks
across the street to a slew of apartnent flats.

DI SSOLVE TO
| NT. ROSALES' APARTMENT BUI LDI NG - DAY
She enters the building and wal ks up a flight of stairs. She
wal ks to the door at the very top of the flight, presses her

ear agai nst the door, and then knocks.

Tonya hears someone at the peephole and | ooks directly into
it. She then flashes her nost dazzling smle.

TONYA

M. and Ms. Rosales, open up. It's
me, Tonya.
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10.

The door snatches partly open, but enough to reveal Ms. Ruth
Rosal es; a short heavy-set Hi spanic woman, in her late 30's.

RUTH
Chif it isn"t Mss N ghtmare hersel f.
To whom we owe the pleasure?

Tonya tries to enter, but Ruth closes the door a little, to
bl ock her from entering.

TONYA (CON' T)
(smling, whispering, and between
cl enched teeth)

Ni ghtmare? I'll1 show you nightmare you
little wench. Now, open the fucking
door .

Tonya tries to push her way in, but Ruth is hol ding her back.
A few harsh words are exchanged before Manuel Rosal es wal ks
to the |ladies; Manuel is a Hispanic male, but slightly darker
than his wife, Ruth. He is about 5 7" tall and with a nmedi um
build. He pulls Ruth back and allows Tonya to enter. Tonya

cl oses the door behind her.

MANUEL
What' s goi ng on?

TONYA
What the hell happened?! Luis told ne
he went by the store last night and
t he door was unl ocked! He went
conpletely off on nme! What the fuck is
ya'll doing?!' You should know by now
how to close a fucking store..

MANUEL
Hey! We know how to cl ose a store!

TONYA
Then what happened?!

RUTH
| had to rush out. Monica got into a
car accident. | forgot.

TONYA
Ch no... is she okay?

RUTH
Don't ask about ny fucking daughter!
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11.

TONYA
Bitc-

Wi |l e wal ki ng towards M's. Rosal es.

MANUEL
(holding his arnms out between both
wonen)
Let's stop now

TONYA
(1 ooki ng at Manuel)
You better teach your wife sone
manners. Your entire famly would be
| ong gone...shi pped back across the
Atlantic if it weren't for ne!

RUTH
(Beating her fist on her chest)
But, instead, you took ny famly!

MANUEL
Hey! Everything was for the best! On
bot h account s!

Turning to face Tonya.

MANUEL ( CONT' D)
It will never happen again. | wll
check after Ruth. And she will check
after ne. The store wll never be |eft
unl ocked again. No worries.

Manuel rubs the back of his hand agai nst Tonya's cheek. And
| ooks her in the eyes.

MANUEL ( CONT' D)
kay?

TONYA
Ckay.

RUTH
(scowl s in Spanish)
Ain't this about a bitch. Hey... Mss
Ni ght mare. | need noney for Monica's
hospital bill.

Rut h opens her right hand and stretches her armout in
Tonya's direction. She waves her fingers inward a few tines.
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RUTH ( CONT' D)
Cone on. | know you got it.

Tonya reaches inside her pocketbook and counts out $1000. And
hands it to Ruth.

TONYA
Here. Send Tonya ny | ove.

RUTH
|'d send you to hell first.

Tonya storns out of the apartnment and nmade it hal fway down
the stairs.

MANUEL
Hey... wait.

Tonya turns around and faces Manuel.

TONYA
What do you want ?

MANUEL
Come on sweet heart.

Manuel stands on the sanme stair as Tonya and pulls her close.
He ki sses her gently on her I|ips.

MANUEL ( CONT' D)
Everything is okay. You hear nme?

Tonya shakes her head yes. Manuel kisses her sweetly again.

RUTH
Manuel ! Cone here, NOW

Manuel ki sses her once nore on her forehead before running up
the stairs and into his apartnment. Tonya wal ks down t he
stairs as the sound of yelling and broken glass is heard from
t he Rosal es' apartnent.

DI SSOLVE TO
| NT. TONYA' S CAR- DAY

Tonya sits in her car, staring up at the Rosales' w ndow. Her
phone rings. She reads "Duke" on the ID.

TONYA
Hey sweet heart!
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13.

DUKE (V. Q)
Hey ma! Working | ate?

TONYA
Nah... what's up?

DUKE (V. Q)
Just wanted to see what you're up to.
Who you shoot today?

TONYA
(i ncredul ously)
Who | shoot today? Boy...that was a

long tine ago. | don't go around
shooting people. | practice |aw
DUKE (V.0Q.)

Mmhmm ... a lawer with a gun.
Shooti ng at peopl e.

TONYA
He was trying to kill ne! And, he
lived... So, good deal

DUKE (V. Q)
Unh-unh... | don't think I'd go around
saying 'good deal' neither. | don't
think he would think it was a good
deal .

TONYA

Maybe not. But, he has his life. He
could very well be dead.

DUKE (V.0O.)
That may not be a good t hing.

TONYA
You nust be bored...

DUKE (V. Q)
Nah. ..just checking on ny nom
Sonebody has to. Love yal

TONYA
Love you too, sweetheart.

They di sconnected the call. Tonya rested her head agai nst the
headrest and cl osed her eyes.

DI SSOLVE TO
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| NT. MARTI NEZ' S BODEGA - AFTERNOON (21 YEARS EARLI ER)

Tonya stands behind the counter at the register. A very young
Nick is running around the store with his toy bat in one hand
and a ball in the other. He suddenly sees potato chips on a
rack and starts to hit the bags with his toy bat.

TONYA
Hey, cut it out! Come here, baby.

Tonya cones from behind the counter. She reaches down and
pi cks up Nick. He places his hand on her bul ging belly.

TONYA ( CONT' D)
(speaki ng very softly)
Do you feel the baby? Do you feel your
baby in there?

Luis suddenly walks in with the soda delivery driver and
directs himwhere to unload the goods.

LU S
Hey! What are you doi ng? You, you
can't be carrying that big boy Ilike
t hat !

TONYA
Oh, Luis! He's still a baby.

LU S
That's not good to be picking up that
big boy. He's got to grow to becone a
man. Besides...you got a baby inside
of you! It'Il hurt the baby.

Tonya pl aces N ck down and he suddenly starts to cry.

TONYA
See what you did? You hurt his
feel i ngs.

LU S
Come to poppa, son. | didn't nean to
hurt you.

Lui s stoops down and opens his arns wide. Crying, N ck wal ks
into the arnms of Luis. Luis stands up, patting and rubbing
Ni ck on his back

LU S (CONT' D)
Come here, son. Don't cry.
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LU S ( CONT' D)
Poppa got you.

TONYA
Oh real ly?

The overhead doorbell jingles as the door open. Two nmen wal k
into the store and approach the counter. Tonya quickly
waddl es behind the counter and steps to the register. Luis
pl aces Ni ck down, grabs his hand, and wal ks to the back to
talk to the delivery driver.

MAN #1
Let me get a pack of Newport Kings and
a lighter.

MAN #2

Man, grab the Tops.

MAN #1
Oh yeah
(raising his right index finger
i ndi cati ng one)
One pack of Tops.

Tonya checks them out and the nen wal k out of the store.
Stands out front to tal k anongst thenselves. They both |ight
a fresh cigarette, take a pull, then wal k away.

DI SSOLVE TO
| NT. MARTI NEZ' S BODEGA- EARLY EVENI NG

LU S
Shit! It's not addi ng up!

Tonya is sitting behind the counter conpleting homework
assignnments. She stretched her neck to see Luis shaking his
head.

LU S (CONT' D)
Tonya! Tonyal!

TONYA
What ? What's wrong?

Tonya wal ks fast to where Luis is standing in the m ddl e of
the aisle next to the can and boxed goods.

LU S

You know we're short again? W should
( MORE)
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16.

LU S ( CONT' D)
have about 14 cream corn and there are
7.

He points at the corn on the shelf.

LU S (CONT' D)
We're short on tissue, soap..

He' s dabbing one finger, then two fingers, and so on, into
the pal mof his other hand, as he's counting off the m ssing
itens.

LU S ( CONT' D)
| nean....damn near everything is
short!

VWavi ng hi s hands around.

LU S (CONT' D)
Danmit, Tonya! Are you even watching

the store when | | eave out ?!
TONYA
O course, | am VWay would I not? I'm

standi ng right there every day.
She points to the counter.

TONYA ( CONT' D)
And I"'mwatching little N ck. Al
while nmy back is hurting... | have
classes... ny feet are swollen...I'm
pregnant out to here...

Tonya stretches her arns out in front of her. Luis wal ks
towards Tonya and smacks her. Tonya screans and pl aces her
hand on her cheek.

TONYA ( CONT' D)
( sobbi nQ)
AHHH!

Nick starts to cry. Luis steps away from Tonya and picks up
Ni ck.

LU S
You may not care about our bodega, but
it means sonething! It places food on
our table, a roof over our head, and
it's getting you through that hotshot
( MORE)
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LU S (CONT' D)
school! Act as you care!

Tonya turns and wal ks slowy, crying, back behind the counter
and takes a seat.

LU S (CONT' D)
Not to nention the fact that | wll
have to increase the hours to pay for
it. And...you're pregnant. I'mtrying
too! Don't like you' re doing it by
yoursel f.

TONYA
| wasn't trying to, Luis. | was just
saying that I'mhere, 1'm dedi cat ed.
It neans a lot to ne.

Luis stares at Tonya for a nonent. He then finishes with the
inventory. Once done, he grabs a sleeping Nick fromthe
counter and puts his coat on. Tonya is still behind the
counter working on an assi gnnent.

LU S
Are you com ng?
TONYA
(not | ooki ng up)
Not yet. | need to finish this.
LU S

Are you angry with ne?

TONYA
(witing and trying to talk)
No, I"mjust...trying..

Lui s and Tonya | augh.

LU S
Ckay, |I'Il leave you alone. Don't be
here too | ong, okay?

Tonya waves her hand at Luis and nods in agreenment. He wal ks
around the counter and ki sses her on the forehead. Then Luis,
carrying a sleeping Nick exit out the back door. Locking it
behi nd him

DI SSCLVE TQO
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| NT. MARTI NEZ' S BODEGA - LATER

Tonya stands up and stretches. She puts on her jacket and
grabs her purse. Tonya gives the store a once-over and turns
off the light. Then heads to the stockroomto exit. She
rummages inside of her purse for her keys. Accidentally
droppi ng t hem

TONYA
Shit.

Stooping to pick themup, she hears the faint sound of

whi spering. Tonya reaches inside of her purse and slowy
pulls out her pistol, then |lowers her purse to the floor. She
slowy wal ks the floor throughout the huge stockroom
foll owi ng the sound. Once she approaches the utility cl oset,
she hears the whispers nore clearly. She opens the door. The
sound di sappears. Tonya turns on the |Iight and | ooks around
the small room

TONYA (CONT' D)
(si ghs)
What am | doi ng?

Tonya flips the switch to the light. She turns to wal k awnay
but suddenly sees a hal f-noon gl ow com ng from behind the
storage rack that housed the cl eaning supplies. Bracing
herself and getting ready to fire her gun, she wal ks to the
rack and pushes it to the side. There's a crack in the
paneling, that outlines the glow Tonya snatches it open.

WOVAN
(screamns)

MAN
(speaking i n Spani sh)
DON T SHOOT!

TONYA
Ch ny God! What the fuck?!

A Hi spanic man scoots in front of the H spanic woman sitting
on a nmakeshift bed, covered in blankets. H s hands are up.

TONYA (CONT' D)
Cet the fuck up! Get up

MAN

(Now i n English)
Ckay, okay. ..

Created using Celtx



19.

Rising slowy, he grabs the very pregnant wonman by the hand
and lifts her off the bed. Tonya gl ances around the room She
sees a | amp hooked up, sone of the food and hygi ene products
that were short in the store, and a few ot her m scell aneous
itenms, neatly placed away throughout the quaint room

TONYA
(1 ncredul ously)
You guys are living here?! Stealing
from our bodega?!

MAN
Pl ease. ..
TONYA
You guys have to | eave. You can't stay
here. I'mcalling the police.
WOVAN
No!

The woman starts to cry uncontrollably.

MAN
Please...ny wife...she's pregnant. W
have nowhere to go.

TONYA
I"'mcalling the police! This is
br eaki ng and enteri ng!

Tonya | ooks around the room

TONYA (CONT' D)
(shaki ng her head)

You broke our wall! Then you've been
stealing fromour store!

VAN
(hol di ng his head)
Please...l...l didn't know what el se
to do. Don't call the police. | beg
you. Please. | can do sonething. Let
me do sonething. | can do sonething to
repay you.
TONYA
Repay ne?
(scoffs)
How?! You can't take care of your
fam|y!
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MAN
| can! | just can't here.

TONYA
What do you nean, 'here'?

MAN
We're from Uruapan. W cane in search
of a better life.

TONYA
No | uck, huh?

MAN
[t's better than where we cone from

TONYA
In what way? | nean you're inside the
wal | of a bodega with your pregnant
wife.

MAN
W're alive. W get to see the sun
rise and set.

TONYA
Well...you can't stay here
MAN
Pl ease. ..
TONYA
No...there are shelters. Go sonewhere
el se.
MAN
We can't.
TONYA
Chhh. .. 1 get it. You're illegal?

The man hangs his head | ow and the wonman starts to cry
har der .

TONYA (CONT' D)
So, not only did you break into ny
wal |, you broke into an entire
country.
(shaki ng her head)
You definitely can't stay here.
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21.

The man wal ks to the corner of the roomand grabs a trash bag
out of the corner. The wife scoots off the bed and grabs a
knitted bag. They start the task of placing their bel ongings
into the bags. Wi le Tonya stared.

TONYA ( CONT' D)
Wait. ..

The man and wonman stopped packi ng.

TONYA ( CONT' D)
VWhat are your nanes?

MAN
Manuel . And this here i s Ruth.

TONYA
My nane is Tonya. So, what type of
trouble are you i n? Besides, being
here illegally?

MANUEL
Los Zet as-

TONYA
Los Zetas?

RUTH
The cartel.

MANUEL

They cane and killed our famly. CQur
parents owned repair shops and grocery
stores. | hel ped run both..

(pointing to his wife)
Rut h taught English at the school. She
taught nme, as well. Qur famly paid
Los Zetas every nonth to run our
busi nesses. For no reason other than
for themto not terrorize us.

RUTH
Then it becane too nuch. They wanted
us to pay every week now, instead of
every nont h.

MANUEL
We had a hard tinme feeding our famly.
We |lived good. My parents, her
parents. Qur siblings and their kids,
all lived on the sanme street. But,
( MORE)
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MANUEL ( CONT' D)
that all changed. W stood firm and
woul d not pay every week...how coul d
we? W can't feed our famly with the
price they gave us.

RUTH
I n broad daylight, they cane in five
big trucks and sl aughtered our
famlies! Blood in the streets! The
police stood there! Cowards!

Rut h buries her face in her hands and cri es.

TONYA
How did you get away?

MANUEL
W were on our way hone fromtown. A
nei ghbor ran out to our car on a
street and told us not to go hone.
There is no home. No nore hone and no
famly. And Los Zetas would kill us
for sure. W hid for a few nights and
different people's houses. Even in the
bushes. We deci ded our best bet was to
conme here.

Tonya's phone rang.

TONYA
Wait herel

Moving quickly to the storage room with her gun still drawn,
she reaches inside of her purse for her phone and answers it.

TONYA (CONT' D)
Hel | 0?

LUS (V.0)
Hel | 0? What's taking you so |l ong? Are
you okay?

TONYA
| got carried away on the assignnent.

LUS (V.0)
Well, come hone. You have to get your
rest. And I can't sleep until you're
her e.
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TONYA
(smling)
Ckay. I'"'mon ny way.

Tonya and Luis hung up. Then Tonya returned to the utility
room and entered the hole in the wall. The coupl e was
huggi ng, whispering to each other in Spanish.

TONYA (CONT' D)
| suppose | cannot put you out on the
street. You can stay here. For a few
nights. Until you could figure
sonet hing el se out. Then you nust go.

MANUEL RUTH
Ckay. kay.

DI SSCLVE TO

INT. LU S & TONYA MARTI NEZ' S BEDROOM - LATE EVENI NG ( TWO WEEKS
LATER)

Tonya is seated at her vanity, brushing her hair. Luis storns
into the bedroom and snatches Tonya up by her neck. And
throws her against the wall. Tonya grabs Luis's hands that
are firmy clinching her throat. She struggles to speak.

TONYA
AnK. .. Ank... Awk..

LU S
More food! More food is gone! Lots of
it! Tissue! Soap! D apers!

Lui s bangs Tonya's head agai nst the wall.

LU S (CONT' D)
What the fuck are you doi ng?! Are you
letting your little friends still from
our bodega?! Your little boyfriend?!

Luis tosses Tonya fromthe wall across the chair next to the
vanity. She slides belly first across the floor. Luis

foll owed her to where | anded and began kicking her in the
groin. Tonya curled up, screamng and crying. Luis grow ed
and threw the chair across the room

LU S (CONT' D)
| can't fucking stand you!

Tonya |l ay on the floor crying.
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LU S (CONT' D)

(panti ng)
Shut up! what kind of wife are you?
Huh? You watch ne struggle. No hel p.
You al |l ow people to steal from our
mouths... while | try to feed us,
clothe us, give us a good life.
don't care if you hurt. If you cry.
You don't cry about us. Wiy should |
care about you?

Luis steps over Tonya and exits the bedroom
DI SSOLVE TO
| NT. MARTI NEZ' S BODEGA - LATER

Tonya opened the back door to the bodega, |ocking it behind
her. She linped into the utility roomand followed the |ight
into the hole in the wall. Ruth is sitting on the bed hol di ng
a newborn baby. Manuel is sitting beside her, looking on in
adm rati on.

TONYA
Well, isn't this nice. One big happy
fucking famly!

Manuel and Ruth were startled. Manuel quickly stands to his
feet.

MANUEL
What happened? What happened to you?!

The baby starts to cry. Ruth holds her baby to her chest and
gently whispers to the baby, kissing its head.

TONYA
You guys are happy...

Tonya waves her hands towards them
RUTH
(smling)
It's a boy.

TONYA
When did you have the baby?

RUTH
Yest er day.
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MANUEL
You should sit...you' re not well.
You' re bl eeding. Your pants... Mss..
TONYA

You guys are stealing!

MANUEL
We can pay you back. | must feed ny
famly...and then the baby...

TONYA

(yel l'ing)
My husband beat ne because of you!

Tonya shifts. Seconds |ater, she |oses her balance and falls
to the floor. Manuel runs to her. He bends over her and fans
her with his hand.

TONYA ( CONT' D)
(scream nQ)
"' m hurt!

MANUEL
Let nme hel p you!

Tonya screans and grabs her belly.

TONYA
Ch nol Ch nol I"min labor! Call the
anbul ance!

Rut h lays the now scream ng baby upon the bed and eases up.
Manuel hol ds his hands out, notioning for Ruth to wait.

MANUEL
Wai t! Wi t!

Manuel | eaves the roomthrough the hole. He nakes sure the
stockroomis | ocked and the lights were out. He runs to the
store and nmakes sure it's still |ocked and cl osed. Then he
runs back into the utility room closes the door, and turns
off the light. He clinbs back into the hole, pulls the cart
back in place, and pushes the makeshift entry door closed
behi nd him

Tonya is on the floor withing in pain. Manuel stoops down.

MANUEL ( CONT' D)

M ss, please...let us help you. W can
get the baby here...Ruth and |
( MORE)
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MANUEL ( CONT' D)
together. You call the anbul ance, we
woul d get in trouble.

TONYA
(crying)
SHHI TTTT!!'!!1 | Can't do this!!!! |t
hurt s!

Manuel | ooks at Ruth, pleadingly. Ruth approaches Tonya and
st oops beside her. She sits down and |ays Tonya's head in her
| ap. Ruth rubs her hair as Manuel pulls down Tonya's paj ama
pants. Manuel rubs his hands across the many brui ses upon
Tonya's | egs. Tonya screans in agony and grabs her belly.
Manuel rubs his hands across the brui ses upon her belly.

RUTH
Manuel !

MANUEL
Ckay. . . okay. ..

TONYA

(crying and scream ng)
It hurts! It hurts so bad!

MANUEL
Shhh

Tonya screans sonme nore.

MANUEL ( CONT' D)
Shhh. .. she nust be quiet!

RUTH
How can she?!

MANUEL
| don't know But...

Manuel eyes a sock on the floor and balls it up and places it
in Tonya's nmouth. Muffling her screans. Tears stream from
Tonya's face. Ruth rocks her back and forth while rubbing her
hai r. Manuel spreads Tonya's |egs apart. He | ooks at Ruth and
nods.

RUTH
Ckay now. .. PUUUSH

Tonya pushes.
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RUTH ( CONT' D)
Br eat he now

Seconds | ater. ..

MANUEL
Agai n!

RUTH
PUSH!

Tonya screans and cries. And pushes again. Tonya screans and
cries. And pushes, and pushes, and pushes again. Qut of her
cane the baby. No sound. Only the heavy breathing of Tonya,
Manuel , and Ruth. Manuel sits back and places his hands on
bot h sides of his head.

TONYA

(panti ng)
What's wong? What ?

Ruth leans forward trying to see over Tonya's legs. Luis
grabs Tonya's pajama pants and waps the baby. Then handi ng
t he baby to Tonya. Tonya hol ds the baby to her chest and
Screans.

DI SSCLVE TO
| NT. MARTI NEZ' S BODEGA - LATER

Tonya i s now dressed, pacing the floor, rocking the baby. Wo
is now wapped in a towel.

TONYA
(wth tears in her eyes)
She is gone. Forever! | try...l try to
do what is right. My God...| didn't

get a chance with ny baby.
Tonya takes a deep breath.

TONYA ( CONT' D)
May | get a bag?

Manuel searches for a bag. He sees Ruth's cloth bag and dunps
out the contents. Ruth reaches in protest, but Tonya has the
bag before Ruth could grab ahold of it. Tonya ki sses her baby
girl once nore. Pulls the towel over the baby's head. Munuel
hel ps her place the bay inside the bag.
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TONYA (CONT' D)
May | see, once nore?

Tonya hol ds her hands out. Manuel and Ruth | ook at each ot her
and Ruth picks up her son and wal ks over to Tonya. Pl acing
t he baby in her arns.

TONYA ( CONT' D)

What a beautiful baby boy. My sweet
baby boy...Duke. My little Duke.

She plants a sweet kiss on his forehead.
DI SSOLVE TO
| NT. MARTI NEZ' S HOUSE - EARLY MORNI NG
Luis is sitting in the living roomin the recliner.
Tonya |inps inside hol ding baby Duke.

LU S
Wher e? Baby... ohhh baby. ..

He approaches Tonya and baby Duke. Tonya | eans forward and
rests her head on Luis's chest and cries. He waps his arns
around them Luis cry.

LU S (CONT' D)
|"'mso sorry. Oh, God...l"mso so
sorry.
DI SSOLVE TO
| NT. TONYA' S CAR - DAY (YEARS LATER)

Tonya takes a long hard | ook at the Rosal es' apartnent
bui | di ng. She picks up her phone and dials her nother, M.
Har vey.

M5. HARVEY (V.Q)
Hel | 0?

TONYA
Ma. . .

M5. HARVEY (V.Q)
Hey, sweetie. What's wong?

TONYA
Not hi n' .
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MS. HARVEY (V. OQ.)
Are you sure? You don't sound right.

TONYA
Can | conme by mana?

MS5. HARVEY (V. Q)
O course, you can. |'mnot going
anywhere. Just sitting here watching
novies. Did a little laundry...cooked
alittle sonething.

TONYA
Gkay. I'mon ny way.
DI SSOLVE TO
EXT. M5. HARVEY' S HOUSE - DAY
Tonya rings the bell. She stands in front of her nom s house,

hol di ng a bouquet, waiting. No answer. She shifts the bouquet
of flowers fromher right armto her left arm Then digs into
her purse for her phone. Ms. Harvey, Tonya's daughter finally
opens the door.

M5. HARVEY
Hey, girly. I'"'msorry I was in the
back.
Ms. Harvey, Tonya's nother, is roughly 5 7" tall, in her

early sixties, nmediumbuild, African American woman with a
medi um brown conpl exi on. Tonya hands her the fl owers.

M5. HARVEY ( CONT' D)
Ch ny! They're beautiful! Thank you!

I NT. MS. HARVEY'S HOVE - DAY

Tonya enters and wal ks through a | arge foyer, down a few
steps, to her nonis sitting room Her nother wal ks to the
kitchen with the flowers. Tonya takes a seat on the sofa. Her
not her returns and takes a seat in the chair counter corner
from Tonya

MB. HARVEY
So how have you been?

TONYA
Al right. Just working.
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M5. HARVEY
What' s goi ng on?
TONYA
Not hi ng. . .
M5. HARVEY

(takes a deep breath)
Look, you're not gonna drive ne crazy.
"' mnot gonna pull it out of you.

TONYA
What do you mean?

M5. HARVEY
| nean, either you tell ne or you
don't.

TONYA
Mama. ..l want us to be close...there's
so much | want to tell you

M5. HARVEY
Grl...
(shaki ng her head)
What have you done now?

TONYA
What ? What, are you tal king about?

M5. HARVEY
What | nean is | haven't heard
anyt hing good lately. I know you are a
| awyer. But, you are now in your
forties. Wien are you going to give ne
sone grandbabi es? Huh? \Wen are you
going to marry a nice, wealthy
husband? Soneone that's going to take
care of you? Instead of that trashy
girlfriend that you' ve been paradi ng
around with? Enbarrassing the famly
name with all that riffraff. Damm
shane. . .

TONYA
Manma! How do you know ny girlfriend is
trashy? And what do you know about ne
par adi ng her around?!

MS. HARVEY
Well, you' ve always been a showoff!
( MORE)
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M5. HARVEY ( CONT' D)

So, I'msure you're running around,
squeezi ng ass cheeks, and ki ssing her
all up in the nouth! Lipstick sneared
all over each other...snelling like a
vagi na, everywhere but the vagina! You
two done |icked each other clean!
Destroying the nanme your father and |
wor ked so hard to buil d!

(1 eani ng forward)
You know we're the only bl ack people
inthis conmunity?

TONYA
VWiy? Why do have to do this? Mana..
need you.

M5. HARVEY

| need you to | eave the girls alone! I
need you to marry a respectable
gent | eman. .

TONYA
VWite. ..

M5. HARVEY
You make nme out to be sone bad
person... Yes, white. That's the only
way ny grandbabi es woul d not
struggle...at |east not as nuch. And
after a while, no one would struggle.

TONYA
Mama, what if | told you | never had a
girlfriend? That maybe | |ied because

you' d never accept -

M5. HARVEY
Stop! | don't want to talk about this
anynore! You're giving ne a headache.
There's nothing wong with nme not
wanting nmy famly to be treated |ike
shit.

TONYA
But daddy' s bl ack.

M5. HARVEY
Yeah, but we struggled. Hard. He
fought to get through nedical school.
He fought to be allowed into this
( MORE)
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MS. HARVEY ( CONT' D)
gated community where he raised you
all. 1 don't want you to struggl e,
sweetie! Can't you see that? Wiy can't
you see that?

TONYA
Mana, | do see, but | should have the
right to choose. If | decide to be
with a wonan or a man that's not
whi t e-

MS. HARVEY
And have mnority children? Screw ng
up our bl oodline instead of repairing

it?

TONYA
Mama. .. just hypothetically
speaking... please, give ne a mnute.

What if | have a famly...

M5. HARVEY
(nods)

Uh- huh

TONYA
But, because they do not fit within
your ideal -

MS. HARVEY (V. Q)
Not white?

TONYA
Yes. ..

MS. HARVEY

Then 1'd never want to see them Keep
them little bastards, to yourself.
|"d nuch rather you lick a girl's
vagi na than bring hone a darkie. I'd
never want to see themor you. Ever

TONYA
But, mana..

M5. HARVEY
Ever! Do you hear ne?! |Is this what
you cane over for? |I'm al ready
all owi ng you around being a | esbian
and all. Your father would have a fit
( MORE)
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M5. HARVEY ( CONT' D)
if he came in here and saw your nasty
tail sitting on his sofa. Wy you
can't be like your sister? Huh? She
married a nice man. Lots of noney.
Beauti ful babies! Pretty gold hair!
Trips several times a year. Eat out
twi ce a week. ..

TONYA (CON T)
| have the right to choose. And you
guys shouldn't turn ne away. |'ve done
well for our famly. I'ma |lawer. A
damm good one at that!

M5. HARVEY

(raising up fromher chair and

speaking firmy)
|"mgoing to say this once nore. Now,
you hear nme and you hear ne good. You
better choose right. You marry a
darkie or anything that's not what we
have in mnd for our |egacy, then you
can stay the hell away. Now get your
nasty ass up off your father's sofa
bef ore he gets hone.

DI SSOLVE TO
| NT. MARTI NEZ' S HOVE - DAY

Tonya enters the front door of her home carrying a bag. She
wal ks up the stairs and enters the bathroom She runs the
water to the tub. Rain, her 1l4-year-old daughter, enters. Her
hair is in tw ponytails and she's wearing a heavily stained
soccer uniform

RAI' N
Hey nom
TONYA
Hey sweet heart. How was practice?
RAI' N
Meh
TONYA
That bad?
RAI' N
Yes. Very bad. Alnpbst the entire team
( MORE)
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RAI N ( CONT' D)
is not paying attention to what the
coach is saying. And, because of it,
the coach is yelling the entire tine.
And, we have a gane in less than two
weeks.

TONYA
Oh ny CGod.

RAI N
(shaki ng her head)
Yep...oh ny God.

TONYA
(sighs)
Maybe you shoul d have a neeting with
your teanmmates?

RAI' N
And be a dictator? No, thank you very
much. | probably should call the

coach, or better yet, you call

TONYA
To say what ?

RAI' N
| don't know...suggest that you
parents neet and di scuss ways to get
the teamready for the ganme. To nake
sure their bad kids cooperate so that
we have a better chance at w nning the
gane.

Tonya stares at Rain for a bit and then | aughs.

TONYA
kay. | can do that.
RAI N
When?
TONYA
| don't know. Maybe after dinner?
RAI' N
Speaki ng of dinner, what are we

havi ng?
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TONYA
No cl ue.

Tonya | ooks at the bat hroom cl ock and sees the tine
approaching 5 pm

TONYA ( CONT' D)
Speaki ng of which, | better start
prepari ng now. You can have the bath
water. You need it nore than ne.

RAI'N
No, thanks. I'mnore of a shower girl.

Tonya grabs her bag and exits the bathroom Rain drains the
water in the tub

DI SSOLVE TGO
I NT. MARTI NEZ'S KI TCHEN - EVENI NG

Tonya is at the island in the kitchen, cutting vegetabl es,

pl acing theminto a pot. She opens the fridge and renbves two
rotisserie chickens. She places theminto a pan, side by
side. She hears a sound comng fromthe living room She

wal ks into the living roomand sees Nick sitting upon the
sofa with his head resting in his hands.

TONYA
Are you okay?

NI CK
Wiy do you care?

TONYA
Wiy would | not?

Si | ence.

TONYA (CONT' D)
Never m nd.

Tonya turns to wal k away.
NI CK
You allowed ny friend to die. My only
friend.

Tonya stops in her tracks. Puts her head down.
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NI CK ( CONT' D)
And then you acted as if nothing

happened.

TONYA
VWhat do you want nme to do? | have to
still raise and care for you and Duke.

| was going to school. Your father and
| al so had the Bodega to run

NI CK
So, busi ness as usual ?
TONYA
No, no busi ness as usual. But, | had

to nove forward.

NI CK
It's your fault the tent wasn't
secur e!

TONYA

How? | was not the one that pitched
it!

NI CK

Yeah, but you saw it last. If you
woul d' ve told dad, and not brushed it
off, Jacob would still be here! Now
he' s gone.

(starts to cry)
Then, you didn't take the tinme to
search for him | did, hell, even dad
did! And he didn't even know Jacob
i ke you did. Where were you

TONYA
Feeling like shit. Holding onto ny
babi es. Afraid that | would | ose them
A nother's worse nightmare. Nick..

Tonya wal ks towards Nick and tries to touch his shoul der.
qui ckly noves away.

TONYA ( CONT' D)

...the guilt has not left ne. | wanted
to help. But, | couldn't. | was
riddled with guilt. And I had ny plate
full...of children, school, and

busi ness...why'd you think your dad
went? Huh? It was ne that sent him
( MORE)
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TONYA (CONT' D)
Can't you see that?

NI CK
(standi ng and wi pi ng his eyes)
No. | see that you are a liar. And you

know what else? | hate you and | hate
that I canme fromyou. Now, |eave ne
t he fuck al one.

Ni ck rushes past her, exiting the living room

I NT. MARTI NEZ'S DI NI NG ROOM - LATER

37.

DI SSCLVE TO

The entire famly sat around the dining roomtable, eating

di nner.

Luis at the head and Tonya directly at the end.

Nigel, a l1l4-year-old nale, who is also Rain's fraternal twn
was busy discussing his | atest discovery while out taking

pi ctures

Everyone

of nature.

NI GEL
He was just laying there. Dead as a
door knob, when this other duck wal ks
up and nounts him

except Rain | aughs.

RAI'N
Oh ny God. That's not funny!

NI GEL
Real frigging disgusting!

RAI N
And sad!

LU S
Are you saying there are gay ducks out
her e?

NI GEL
Yeah, but. ..

RAI' N
Does that really matter? LiKke,
seriously?

NI GEL
He's a necrophiliac! That's the
( MORE)
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NI GEL ( CONT' D)
di sturbing part!

Luis, N ck, and Duke are |aughing, Tonya is rubbing her
forehead. The twi ns | ook on in disgust.

RAI'N
This is so not funny. | don't know how
| got into this famly!

NI GEL
And to make matters worse, no natter
how many sticks | threw at him he
woul dn't budge. Just kept right on

hunpi ng!

DUKE
You better be careful. He coul d ve
come and nounted you
(1 aughs)

LU S
That's right! Leave those ani mals
alone. If they want to have sex with
each other's dead bodies, it's their
prerogative! You mnd yours'.

TONYA
Pl ease |l et's change the subject.
Please. My God... there are two birds
on our table!

NI CK
They probably got screwed before they
made it here!

LU S
" m sure they did!

Everyone, but Tonya and the twi ns, |aughs hysterically. Then
the doorbell rings. Luis stands up, wipes his mouth with a
napki n, and | eaves the dinner table.

After about a mnute, Tonya hears a famliar voice and
decides to join Luis at the door, with the children in tow.
M. and Ms. MIller, the parents of Jacob stood side by side,
in the doorway. They were the sanme age as Luis and Tonya but
appeared nuch older. M. John Mller is white, about 5' 10"
tall, mediumbuild. And Ms. Marisol MIller is about 5 3", a
little on the chubby side. Both wore baggy, sleep-deprived
eyes and greying hair.
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MARI SOL
It's been over 15 years w thout our
boy-

Mari sol sees Tonya and the children and stops tal ki ng. She
imedi ately starts to cry and | ean her head agai nst her
husband, John's chest.

JOHN
As ny wife was saying, it's been
years. But, with the persistence of ny
w fe and ne, we've gotten themto
reopen the case.

MARI SCL

W' ve gotten over 4,000 people to sign
the petition. Everyone but you.

Mari sol eyes Tonya.

TONYA
What petition? | didn't know of a
petition. | can certainly sign it now.
MARI SCL

| stuck it on your nmil box at |east a
dozen ti nes.

JOHN
Besides, it's too | ate-

MARI SCL
It's never too |ate.
(cutting her husband off)
There are ways she can, | nean, they
can hel p.

TONYA
Absol utely. Pl ease cone in.

Tonya steps to the side, with her armstretched out, |eading
the way towards the living room John and Marisol stepped
i nside and fol | owed.

LU S
Hey,
(snapping his fingers)
Ni gel , Rain, go on back and finish
di nner.
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NI GEL
Wait, why can't we stay? W want to
hel p.

RAI N
Yeah. Besides, N ck and Duke are in
her e.

Upon hearing Nigel, Mrisol was seem ngly stuck. She stopped
in her tracks and stared. Tonya and John foll owed her gaze.

JOHN
(gently touching Marisol's
shoul der)
Honey, are you okay?

Mari sol pulls John close and spoke in a |low voice to her
husband. John turned his head and along with Marisol, stared
at Nigel. Luis noticed them and grabbed the chil dren, shooing
them away to the dinner table. Allow ng Nick and Duke to join
in on the conversation.

LU S
| s everything okay?

JOHN
Yes. W just couldn't but notice the
striking resenbl ance between your
chil dren and our son, Jacob.

Especially your son... what's his
name?
LU S
Ni gel ?
JOHN
Yes, N gel.
LU S
Well...thank you? | guess.
(chuckl e)
Jacob was... nean is...
MARI SOL

|s. He'd be a nman now.
LU S

Ri ght...but a boy back then. He was a
fine boy back then.
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TONYA
Pl ease. .. have a seat. Let's see what
we can do to find Jacob and bring him
home where he bel ongs.

DI SSOLVE TGO
INT. LU S & TONYA MARTI NEZ' S BEDROOM - LATE EVEN NG

Luis was sl eeping, snoring lightly. Tonya tossed and turned.
Gving up the battle between sl eep and bei ng awake, she sat
up straight in bed and stared at Luis. She quietly slipped
out of bed and went to her purse that was on the vanity. She
grabbed the entire bag and tiptoed out of the bedroom C osed
t he door behind her and wal ked lightly to the bat hroom down
the hall.

Once inside, she turned on the faucet and ran bat hwater. She
poured a little liquid for bubbles and sprinkled potpourr
into the tub. She pulled her nightgown above her head and
pul |l ed down her panties. She grabbed the bag inside of her
purse and renoved the sage stick. Placing it upon the

bat hroom counter, she pulled open the drawer underneath and
grabbed the tin leaf frominside. Placing it al ongside the
sage stick. She then grabbed the box of matches that were

al so inside the drawer and |it one. She stared at the orange
and gol den hue and the flame danced. She wal ked to the
candles in the wi ndow and on the counter, lighting themall.
Then she lit the sage stick.

Wi | e snudgi ng herself, she took deep breaths. She let her
head roll fromleft to right, fromto back. Putting out the
flame fromthe sage stick, she laid it down in the |eaf.
Tonya then sat on the edge of the tub and turned off the
faucet. She placed her fingers in the water to feel the
tenperature. She then pulls themout and flicks thema few
times. Getting up, she steps inside the tub. Water overfl ows
onto the floor.

Tonya | ays back. Her head rests on the opposite end of the
faucet. She places her foot upon the neck of the faucet. She
| ays there for a mnute. She then grabs her towel resting on
the side of the tub and proceeds to wash her body. Eyes

cl osed, she washes her face. her neck, her she massages her
breasts and her thighs. She goes under the water and cones
back up. She goes down and then up. Al while her eyes are
cl osed. She takes her hands and rubs her eyes, opening them
Then she sees the nmud. Thick and dark. Her body is imersed
i n nmurkiness. Her hands, the tub, her nuddy fingerprints on
the side of the tub. Miud is everywhere.
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She quickly stands up and steps out. She slips and slides
into the wall. The wall and her body nmakes a bang sound. She
flips the switch, turning the |ights on. She | ooks around,
the nud is gone. Tonya pulls the drain and bl ows out the
candl es.

DI SSCLVE TO
I NT. TONYA'S CAR - EARLY MORNI NG

Tonya is in her car driving on the highway. She's over 50
mles outside of the city, headed upstate. After a coupl e of
hours, she runs into a rural area. She sees cows, horses,
barnyards, wheat, and corn. After another 15 m nutes, she
turns right onto a dirt road.

She crosses a small bridge and pulls in front of a yell ow
house. There is a wap-a-around porch surroundi ng the house.
And a bench on the porch. Tonya puts her car in park and
turns off the ignition. She turns off her cell phone and

unl ocks the gl ove box. Reaching into an inner conpartnent

wi thin the gl ove box, she renpbves anot her cell phone and
replaces the box with her main cell phone. She closes it and
| ocks it.

MALE VO CE
Hey beauti ful!
(smling)

A man in his early twenties, with an olive conpl exion, |ong
wavy dark black hair, and nmediumbuild yell fromthe porch

TONYA
(bl ushi ng)
Hey!
She yells fromthe driver's seat.
DI SSCLVE TO
| NT. THE BEDROOM LATER
After a steany sex session, Tonya and the man | ay next to
each other in bed, trying to catch their breath. Tonya rolls
over to kiss him but he quickly gets out of bed and wal ks
out of the bedroom

TONYA
Jacob! Jacob

Jacob turns around.
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JACOB
VWhat ?

TONYA
What do you nean, what? You don't want
to kiss ne?

Jacob wal ks up to Tonya and cups her face, kissing her on the
lips. Tonya pulls away.

TONYA ( CONT' D)
That's not the sanme! You didn't want
t ol

JACOB
Don't start that shit!

TONYA
You don't want ne anynore! Wo is
she?!

JACOB
VWhat ?

TONYA
You heard ne.
(crying)
Who i s she?

JACOB
Are you fucking delusional? | am
hardly outside of this jail!

Tonya wal ks away crying. She goes into the kitchen and sits
down at the table. Her face resting in the palns of her
hands. Jacob wal ks over to her and stands behind her. He

pl aces his hands on her shoul ders and gi ves her a massage.

JACOB ( CONT' D)
How are N gel and Rai n?

Tonya shakes her head.

JACOB ( CONT' D)
How are ny babi es?

TONYA
(speaki ng | ow)
They're fine. Nigel is taking
phot ography nore seriously. He's
taki ng sonme really good photos. Rin
( MORE)
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TONYA (CONT' D)
has an i npendi ng soccer game that she
is sure her teamis going to | ose.

JACOB
Haha! Ww.

Jacob stares into space.

TONYA
VWhat ?

JACOB
Not hi ng. Just uh...wonderi ng.

Tonya put her head down.

TONYA
You know you coul d | eave.

JACOB
And risk you getting | ocked up? Most
likely for the rest of your life?

Sil ence for about a m nute.

TONYA
(voi ce cracking)
Wll, it's not like | don't deserve

it.
Jacob takes a deep breath and sits in the chair to the right
of her.

JACOB
| can't lie, | mss ny famly. | mss
my best friend, Nick.

Tonya throws her head back in disgust.

JACOB (CONT' D)
Well, | do. But, |I've m ssed out on so
much. So many years...gone. \Wat am|
to do now? |'m probably a freak

Tonya sits quietly. Tears run down her cheeks.

JACOB (CONT' D)
| have kids. Even if they don't know

me. | have them GCetting you | ocked up
is not good for them It would hurt
( MORE)
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JACOB ( CONT' D)
t hem

Tonya turns to face Jacob.

TONYA
It would hurt them So, please..

JACOB
Pl ease? Continue to stay here and
waste ny |ife away?
(taking a deep breath)
"' mgonna die here! | don't want to
di e here!

TONYA
But, you would hurt the children,
Jacob. You would hurt them bad.

JACOB
(angrily)
You are lucky | grew to |ove you. Very

| ucky.
Jacob turns to | ook at Tonya. Tears are formng in his eyes.

JACOB ( CONT' D)

You took everything away. Everything!
| want ny fam|ly! But...

(taking a deep breath)
| love you so much. You are ny heart,
t he not her of ny Kids.

(shaki ng his head)
You are very fucking |ucky. So fucking
| ucky! Because | woul d | eave here!
| ost everyt hi ng!

Jacob bangs his fist on the table, kicks his chair back, and
wal ks away.

DI SSCLVE TO
| NT. MARTI NEZ' S BODEGA - NI GHT
Tonya enters the Bodega to hear |oud nusic playing, Duke is
sweepi ng the floor while Mnica hangs on his back, giggling.
Ruth is standing behind the counter, |eaning over it,
wat chi ng Duke and Monica in admration.

Manuel is laughing and talking to a custoner, as he stocks
t he shel f.
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The custoner smles and grabs the product. Goes to the
counter and checks out. Tonya wal ks over to the radi o and
snatches the cord out of the wall. Everyone stopped what they
wer e doi ng.

TONYA
SURPRI SE!' Party's over

DUKE
Ma, what's wrong with you?

TONYA
What are you doi ng here?

DUKE
| " m hel ping out. Dad said | could.

Rut h chuckl es and plugs the cord to the radio in Misic
resunmes playing. Tonya glares at Ruth.

DUKE ( CONT' D)
Ma, what's wrong? W always listen to
nmusi c.

TONYA
It's just that you don't do any chores
at hone. But, you're here, worKking.

DUKE
(1 aughi ng)
| get paid here.

TONYA
Wy don't you and Monica go down to
Irving's and buy sone di nner? My
treat.

DUKE
Cool ! Hey sis,

Tonya junps and stares at Duke.

DUKE ( CONT' D)
Wanna go?

MONI CA
Yes! Let's go!

Duke drops the broom where he stood. Monica runs over to
Tonya and plants a kiss on her cheek. Ruth rolls her eyes.
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MONI CA ( CONT' D)
Thanks, Ms. M!

Duke and Monica hurriedly | eave the store.

TONYA
What is going on?

MANUEL
What do you nean?

Ruth smles and sprays sone cl eanser on the counter and
regi ster and starts to wipe it down with a rag.

TONYA
| know what you're doing. And it's not
going to work.

Manuel turns and continues to stock the shelves. After
cleaning the register, Ruth opens the drawer and counts the
nmoney. Taking sone cash and coins out, she places themin a
pouch, then zips it. She then stoops behind the counter,

unl ocks the safe, and places the pouch inside. She then

cl oses the door and | ocks it. Wen she stands, she is net by
Tonya's nean stare.

TONYA (CONT' D)
| know what you're doing. Stay the
fuck away fromny son

RUTH
Come agai n?

Rut h I eans on the counter, facing Tonya.

TONYA
You heard ne.

RUTH
(speaki ng in Spani sh)
Manuel, this crazy bitch thinks our
boy is hers'.
(1 aughs)

TONYA
"1l show you a crazy bitch. Leave ny
son al one.
Ruth | eans her head to the side and grins.

RUTH
He likes it here. He feels...at hone.
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TONYA
Watch yourself! If it weren't for ne,
you' d be | ong gone! Not owners of an
apartnent buil ding. Not enpl oyed- here!
Moni ca woul d not be in college!

RUTH
(through cl enched teeth)
That's ny son. M ne.

TONYA
That's nmy son! I'mthe one that raised
him |'mthe one he knows!

RUTH
That' s because you t ook him

TONYA
You forfeited himwhen you killed ny
daught er.

RUTH

Your husband killed your daughter. W
only tried to help.

TONYA
You coul d' ve hel ped by calling for
hel p. You only hel ped yoursel ves!

RUTH
(taking a deep breath)
| wish | could call for help now
because | ord knows you need it.

Ruth throws the cleaning rag upon the counter and storns off.
Manuel steps down fromthe | adder, drops cans in an awaiting
box, and follows her. Custoners then enter the store. Tonya
yells after them Ruth and Manuel.

TONYA
Hey! Hey! Ruth! Manuel! We have
cust oner s!

No response. Tonya goes to the counter to assist the
cust oners.

DI SSOLVES TO
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I NT. MARTI NEZ'S HOVE - NI GHT

Tonya steps inside the front door of her house, |ocking the
door behind her. She steps out of her heels and | eans agai nst
the front door.

LU S
| stopped by your office today.

Startl ed, Tonya junped upon hearing Luis's voice.

LU S (CONT' D)
Brought you fl owers.

Luis notioned to the bright red bouquet of roses inside a new
crystal vase, with a red and pink bow. Tonya stared at them
for a few seconds before wal king over to snell them

TONYA
(smling weakly)
Thank you. They're very beautiful. And
they snell so sweet.

LU S
What's her face,
(snapping his fingers)
the receptionist? Barbara, | think.
she told nme you hadn't been in today.

Tonya stood and stared at Luis.

LU S (CONT' D)
If you weren't at work, where were
you?

TONYA
VWhat ?

LU S
Were have you been?

TONYA

|"msorry. Just a little tired.

(yawns)
| was out the entire day, but still
wor ki ng. A had a coupl e of neetings.
Went to the library to sit and read
over some docunents before going to
the next neeting. Filed sone

docunents. | didn't want to take that
crazy drive back to the office-
( MORE)
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TONYA (CONT' D)
downt own- when everything | needed to
do was in Copi ague.

LU S
Oh, nmakes sense.

Luis stares at Tonya.

TONYA
VWhat ?

LU S
Not hi ng.

Tonya bends to pick up her heels and wal ks past Luis, heading
for the stair.

LU S ( CONT' D)
| love you.

TONYA
(turni ng around)
Huh?

LU S
| love you.

TONYA
(smling)
| | ove you, too.

Tonya turns and wal ks up the stairs.

TONYA (CONT' D)
(yelling over her shoul der)
There are leftovers in the fridge.

DI SSCLVE TO

LATER. .

Duke unl ocks the front door and steps inside the house,

| ocki ng the door behind him It is pitch-black. He wal ks
towards the lanmp in the dining room the |ights suddenly cone
on.

DUKE

(j unpi ng)
Jesus, nom You scared ne! VWhat are
you doing up so |late?
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TONYA
(chuckl i ng)
| scared you?
DUKE
Mom please don't start acting funny
again. | |like working at the Bodega.

It's our famly's business, our shop.
| don't see what's the problem

TONYA
The problemis those people.

DUKE
As in the people you hired to work
t here?

TONYA
| didn't hire them your father hired
t hem

DUKE
What ever the case nmay be, you guys
hired them And they've been there for
many, wait, all ny life. Like, I'mnot
under st andi ng why you're acting this
way .

TONYA
"' m not about to argue with you about
this. I don't want you to be there
anynore.

DUKE
What ?! Why?

TONYA

Lower your voice. Don't you dare get
| oud with ne.

DUKE
Mom ..this is ridiculous. How el se am
| supposed to nmeke noney?

TONYA
Get a job el sewhere. Anywhere el se but
t here.

DUKE
VWhat ?
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TONYA
Stop saying what. | nmean it. Find a
j ob el sewhere.

DUKE
This don't make no sense. | can't
believe you...like find a job

somewhere el se when we own a busi ness?
Li ke, it doesn't make sense. Besi des,
dad already said | could work there.

Tonya folds her arns and rolls her eyes.

DUKE ( CONT' D)
Mom please. | don't want you to be
mad at ne. But, | |ike working there.
Me and the Rosal es' get al ong real
good. | stock the shelves, check out
custoners, like you and dad told ne
y'all use to before they cane. Wiat if
there's ever a tine when |I'm needed to
be there, to fill in, whenever they go
on vacation? Instead of you going in
after a long day at work, shooting bad

guys. ..
TONYA
I|"ma | awyer.
DUKE
VWhatever. | could fill in. | can take
over. Besides, I'mstill in college.

(now sm |ing)
|"mnot letting go of ny dreamto be
the best | awer, who shoots bad guys,
i ke ny nom
Tonya and Duke | augh.

DUKE ( CONT' D)
May | go to bed, now?

Tonya nods her head, yes. Duke kisses her cheek and wal ks up
the stairs to his bedroom

DIl SSOLVE TO
| NT. MARTI NEZ'S DI NI NG ROOM - THE NEXT DAY
The Martinez famly sits around the dinner table, holding

each other's hands, heads bowed sayi ng grace.
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After they all say, "Anen", they began to have dinner.

NI GEL
So, dad when you were a kid, what did
you want to be when you grew up?

NI CK
Was dad ever a kid?

Everyone | aughs.

LU S
First, we must thank your nother for a
del i ci ous neal .

Everyone says thanks. Tonya | ooks over at Luis and bl ushes.
Luis smles at her.

LU S (CONT' D)
(holding his fork in hand and
tal ki ng between bites)
| wanted to be a fireman.

DUKE
Real | y? What happened?

RAI' N
| thought you al ways wanted to have a
bodega?

LU S
Nah. That was what | wanted after
being a fireman. In fact, it wasn't
exactly a bodega that | wanted. |
wanted a candy store, slash ice cream
shop. So | could make all the kiddos
i n ny nei ghborhood happy. Being a
fireman is what | wanted to do first.

DUKE
So..., tell us. Wiat happened? Wy
didn't you becone a fireman?

LU S
In order to get to that portion,
must tell you why | wanted to becone a
fireman.
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Moans and groans from everyone around the table.

Everyone

NI CK
(throwng his fork down and
| eani ng hi s back)
Oh, shoot! We're gonna be here al
ni ght!

LU S
Nah, it's levels to this. | can't just
tell you one without the other.

RAI'N
(whi spering to N gel)
Look what you did.

LU S

Come on! I'll make it short and sweet.
So, | wanted to becone a fireman when
| was ten, after seeing a building up
the bl ock fromwhere we live, go up in
flames. The firemen were up on their
| adders, rescuing people. Bringing
them down to safety. They even saved
the old cat lady and all fifty of her
cats that lived on the twelfth floor.

(does the cross sign with his

i ndex finger on his chest)

DUKE
Al fifty of thenf That's inpossible.
LU S
It's true. Not everything will make
sense son.
DUKE

So they rescued fifty cats, froma
burning building on the twelfth floor?

LU S
Yep.

RAI' N
Maybe he's just saying she had a | ot
of cats.

shook their head in agreenent.

LU S
Nope. She had fifty cats.
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Everyone

Everyone

Everyone

stared at Luis.

NI GEL
Fine. So why did you change your m nd?

LU S
| burned ny finger on the stove. Done
with that idea for life! No com ng
back fromthat!

| aughed hysterically.

RAI' N

Tel | us about grandma and grandpa.
LU S

VWll... let's see... your grandpa was

a very strict man. But honest and hard
wor ki ng. Taught ne that the working
man goes farther. Nothing beats a hard
day's work. And famly. If a man can
support his famly, he is bl essed.

Al so, to keep your word.

is listening attentively.

LU S (CONT' D)

And your grandnother, she was a
| ooker. The nost beautiful woman in
the worl d. Besides your nother.

(he wi nks at Tonya)
She was a devout Catholic. She nade
chocol ates and bread for the kids in
t he nei ghborhood. | guess that's why I
wanted to have a candy store. |
wat ched nmy nom nake chocol ate candi es
right there in our kitchen. Qur very
own stove. She would then freeze the
chocol ate and either hanmrer or cut
theminto pieces. Wapping them al
into pretty foil.

NI GEL
Ww. G andma and grandpa were great. |
wi sh we coul d' ve net them

LU S
Me too, son. Me too.
NI GEL
So, nom tell us about your famly.
( MORE)
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Al eyes

Everyone

NI GEL ( CONT' D)
What did you want to be when you grew
up?

were on Tonya.

TONYA
"1l pass.

DUKE
Come on nmom Tell us.

NI CK
Yeah, nom who hatched you?

| aughs. Tonya gives Nick a death stare.

LU S
(yells at Nick)
Aye! Leave your nother al one!

RAI N
Come on, na...please..

TONYA
Let's start with what | wanted to be.
That's easiest. | wanted to be a

nodel . But then I was infornmed that
since I was not 5 9" that was an

i npossibility. So, | decided to be the
next best thing, a novie star. | went
to tons of auditions as a teen, but

t hey woul dn't accept ne because |
didn't have an agent. No matter how
good I was. And...l couldn't get an
agent w thout ny parents' approval. |
couldn't get an approval w thout
parents. So...that's that.

NI CK
So, you didn't have any parents?
DUKE
You nust've. | nmean, how else did you
get here?
TONYA

From Chri st our Lord and Savi or.

NI CK
Cone on nom Seriously.
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TONYA
Ckay. . .
(taking a drink of water)
| was found in the trash. And then
pl aced i n an orphanage. Nobody wanted

alittle black baby. So, | was never
adopted. | raised nyself. After all
else failed, | wanted to becone a

| awyer to find nmy parents and try them
f or abandonnment and pain and
suffering.

Everyone stared at Tonya.

TONYA (CONT' D)
Dessert anyone?

INT. LU S & TONYA MARTI NEZ' S BEDROOM - DAY

Luis and Tonya are on their own side of the bed,
get on their knees to pray.

LU S
Jesus, Tonya. Wiay'd you tell the kids
you were found in the trash?

TONYA
| didn't know what el se to say.
LU S
So you couldn't think of anything el se
to say?
TONYA
Li ke what ?
LU S

Ceez! | don't know Maybe, the truth?
That al ways wor ks! Their poor
grandparents died in a horrific car
crash. They deserve to know t hat.

| nstead of maki ng themout to be
asshol es. You were evasive all these
years about them and when finally
having to really discuss it, you lie
t he biggest of lies. Shanme on you!

Luis clinbs into bed, with his back facing Tonya.
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Tonya stares at Luis from behind before she clinbs in and
joins him She stares at the ceiling.

TONYA
l"'msorry. I"'mjust hurt. Really hurt.

LU S
(turning to face Tonya)
|"msorry too. Cone here, baby.

Luis pulls her close and plants a kiss on her forehead. They
fall asleep, wapped in each other's arns.

DI SSCLVE TO
LATER. .

Tonya renoves Luis arns fromaround her and slowy clinbs out
of bed. She tiptoes across the floor and heads for the
stairs. One by one, she noves carefully as not to nmake the

fl oor creak.

She opens the front door and wal ks to her car. Once inside,
she unl ocks the gl ove box, and goes to the rear of it,
retrieving her spare cell phone. She notices several m ssed
calls from Jacob. She dials her nother's nunber.

NCWHER
(groggily)
Hel | 0?
TONYA
Momma?
MOTHER

Grl, what's wong with you, calling
here so late?

TONYA
| need you nomma. | really need you.

Tonya' s not her sighs.

TONYA ( CONT' D)

|"mready. |'ve nmade you proud. So
very proud. | need nmy parents to see
it.

MOTHER

To see what ?
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TONYA
It's a surprise, nomma. You and Dad
woul d be so proud. It's all that you
guys had hoped for.

DI SSCLVE TO
INT. LU S & TONYA MARTI NEZ' S BEDROOM - EARLY MORNI NG

Tonya is in bed, tossing and turning. She dreanms she is in
the bathroom The bathwater is running. The sage is lit. Her
head falls back, her hair falls fromher face. She breathes
deep. So deep, it becones | abored. Her thoughts are now
spoken out |oud, as she snudges.

TONYA (V. Q)
Cet rid of all negativity. Take away
all negative thoughts and feelings.
Renove all that is bad and neans ne no
good. Make ne clean...because | am so
uncl ean.

Tonya pl aces one foot in the water. Upon placing her foot in
the water, she sees the water is boiling. Steamis rising.
She sits down slowy and | ays back, head resting on the edge.
Arns resting at the sides. Toes against the dripping faucet.
Sweat beads form upon her forehead. Her hair began to shrink
into tight curls.

TONYA (CON' T)
So uncl ean. .. uncl ean. .. uncl ean. .

Tonya's breathing rapidly. She starts to sink inside the
boiling water, which has turned into boiling nud. She raises
her arm she can't get out. Her fingers can't grip the side
of the tub. She starts to drown. She sees darkness. Her |ungs
fill with nud. She gurgles.

TONYA

(rai sing up, scream ng)
UNCLEAN

Luis places his arnms around her, holding her tightly. He
gently pats her face.

LU S
Whoa! Wake up! |'m here! |I'm here!

Tonya buries her head in his chest and cries. Luis rocks her
back and forth.
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DI SSCLVE TO
EXT. A PARK I N BROCKLYN - EVENI NG ( SEVERAL WEEKS LATER)

A large crowd is gathered in a park. The Mller famly is
standing in a brightly lit shelter, upon a nmakeshift stage.
They were acconpani ed by NYPD and the nedia. Of to the right
of The MIlers was an easel that held the school photo of an
8-year-old Jacob; bright-eyed and smling fromear to ear.
Next to it was another easel, but the photo was facing
backwar d.

Ni ck stood beside them occasionally w ping a tear away.

Luis, Tonya, and the rest of their brood stood front and
center, within the crowd of supporters. Tonya | ooked strai ght
ahead, trying not to notice Jacob's picture. John walks up to
the podium pulls the m crophone up to speak.

JOHN
It's been 15 |l ong years. Long hard
years w thout ny boy. My son. My only
son. Qur only child. Not a day goes by
that we don't think of him Al the
things we used to do together. He
wanted so bad to be just like ne.

(cries softly)

But, I'd say, no son. You are already
better than ne.

Sone people in the crowd started to cry, sone |it candl es,
ot hers took photos, as well as the nedia's caneranen, of the
grieving famly and N ck, all standing there in tears.

Tonya's eyes darted from Jacob's parents to Nick, the police,
and the reporters. Her eyes jolted back and forth to
everyone, then she turned her head to both sides of her and
saw all the sad, concerned faces.

JOHN ( CONT' D)

| have never felt pain this deep. |
fought in Nam Travel ed the worl d.
Seen a great deal...but ny God. This
has got to be the worst by far.

(cries out)
| just want my son! To not know if
he's dead or alive! This hurts. This
hurts Iike a son of a gun!

Mari sol wal ks to her husband and they enbrace. She then wal ks
to the podi um and bends the m crophone down to speak.
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MARI SOL
Hey everyone. |'m Marisol, Jacob's
mom Al though I'm sure you all know

t hat .

(smling slightly)
When | was pregnant with Jacob, we
were faced wth the decision to nove
to Florida and raise himin the
suburbs or stay here, in the city.
That wasn't much of a tough choice
because | didn't see too nmany people
that | didn't know or know of when
| ooked around. From Jack and Jill who
owns Jack and Jill's bakery. From M ke
the fl ower guy. He always has fresh
fl owers every Tuesday. Tinmy the
butcher. John and | grew up here. Qur
parents grew up here. Qur parents,
parents. |'ve gone to school w th nost
of you. | babysat many of you. | was
even pregnant al ongsi de sone of you.
And when John and | got nmarried, nore
than half of you were at our weddi ng
and reception.

(1 ooki ng down and then back up,

W pes away a tear)
| renmenber taking Jacob to daycare and
t hen preschool. H's first day of
ki ndergarten. He thought he was a big
boy. He was-he was a big boy. A lot of
ki ds screaned their heads off that
day, but not ny Jacob. He let go of ny
hand and ran into the school, and I,
was the one screaning ny head off.

(a slight chuckle)

Mari sol chuckle, while there's a faint |aughter anongst the
crowd.

MARI SOL ( CONT' D)

But, you know what? Those screans are
not hi ng conpared now. | scream and |
scream | can't understand it.

(cries)
VWy? Why? | see all the little boys
and girls that were there al ongside
hi m have now grown up. Becone nen and
wonen, |ike N ck.

Mari sol reaches her armfor N ck who joins her at the podium
Tonya starts to shift fromside to side.
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MARI SOL ( CONT' D)

This is Jacob's best friend. | refuse
to say was because |I'msure that if he
was here with us, at this very nonent,
these two woul d be of f doi ng sonething
fantastic. But, also, I"'mnot sure if
nmy boy is dead or alive. | don't know
Every year, we celebrate his birthday.
We buy himgifts, even on Chri stnas,
we place a gift under the tree for our
speci al boy. We could only inagine
what he'd be into today. So we buy
gi fts based upon what our hearts tel
us.

(pausi ng briefly)
And, | know this nmay seem crazy, but
our hearts tell us he is alive. So we
don't want to m ss a nonent. So when
he gets honme, he knows we have not
forgotten about him We light his
candle in his bedroom w ndow, hoping
he would see it and knowit's for him
Hone is still hone. No matter how old
he is. Jacob woul d be, is 23.

(taking a deep breath and fighting

back tears)
On the of f chance, ny baby is
dead. .. gone, we want to know, we need
to know...we have the right to know.
Do that we could give hima proper
buri al .

John wal ks to his wife hugs her and ki sses her forehead.
Tonya shifts faster fromside to side.

LU S
(whi spering to Tonya)
What the hell is wong with you? Stop
it.

John wal ks up to the podium and adjusts the m crophone.

JOHN
We ask you all, the conmmunity...our
comunity, to please help us find our
son. Along with the police, we have
24- hour phone lines set up, heck, you
coul d even call our phone, whatever is
conveni ent for you. You can be
anonynous. W don't care about that,
we just want our son. W understand

( MORE)
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JOHN ( CONT' D)
that times have changed, his | ooks are
different. So, with the help of the
NYPD forensics team we were able to
come up with an up-to-date photo of
our precious Jacob.

Two nen on the stage turned the photo around that was sitting
next to Jacob's chil dhood photo, revealing the 23-year-old,
dark wavy-haired, olive conplexion, Jacob. Upon seeing him
Tonya | oses her footing and falls to the ground.

DI SSCLVE TO
INT. LU S & TONYA MARTI NEZ' S BEDROOM - EVEN NG

Tonya is laying upright in bed with her right leg el evated on
a pillow Luis brings in a cold pack and places it on her
ankl e. He | ooks at her in disgust.

LU S
VWhat was t hat?

Tonya remai ns silent.

LU S (CONT' D)
So you're not going to say anything?

TONYA
| don't know what to say.

LU S

What's been going on with you? You get
all crazy like you did sonething
wrong. Your head jerking around like a
damm rooster. You couldn't stand
still. 1...1...

(he throws his hand up)
| don't know.

(shaki ng his head)
Maybe me smacki ng you in your head has
gotten you all crazy, nade you a

little off. I...1...1"ma man. | was
raised to keep ny famly together and
in line.

Tonya pl aces her face in her hands.

LU S (CONT' D)
Get your shit together before | cal
t he nut house and have your ass
( MORE)
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LU S ( CONT' D)
commtted. |I'm sure anot her woman
woul d | ove to take your place!

DI SSOLVE TO
INT. LU S & TONYA MARTI NEZ' S BEDROOM - M DDLE OF THE NI GHT

Luis is laying beside Tonya, asleep, with his arm w apped
around her waist. Tonya kicks the pillow fromunder her foot.
She reaches for the renote at the end of the bed. She clicks
on the tv, that is hanging over the couple's dresser.

TELEVI SI ON MONI TOR

It's on the news channel that so happens to be covering
Jacob's vigil fromearlier. Marisol and John are seen
tal king, crying. People fromthe crowd are being intervi ewed.

One of the police officers speaks to the canera.

POLI CE OFFI CER
We have special K9s that will assist
in this search. This search wll take
pl ace throughout the entire state of
New York and the surrounding states.

BACK TO LU S & TONY MARTI NEZ' S BEDROOM
Tonya rai ses her hands to her face, covering her eyes.
G abbing the renote, she turns the television off and
carefully clinbs out of bed.
DI SSCLVE TO
| NT. TONYA' S CAR- LATER

Tonya di als Jacob

JACOB
Hel | o.
TONYA
Hel | o.
JACOB
(sighs)

| ' m goi ng hone.

TONYA
Jac-
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Jacob cuts her off.

JACOB
No. You took ne away fromny famly. |
mss ny nomand dad. | was scared they

woul dn't want ne or believe | am who |
say | am but

TONYA
Jacob, wait...what about the kids?
JACOB
What ki ds?
TONYA
Huh?
JACOB
They don't know ne. | don't know them

| know of them | tried to be a good
father by staying away. As you told ne
| should. But, screwit. | wouldn't
bother Nigel nor Rain. They're fine
where they are. No di sturbance from
me. | thought ny parents probably

nmoved on. | wanted to call them so
badly when you finally gave ne a phone
and nore freedom But, | was scared

they'd forgotten all about nme or would
be mad that I was gone and send ne
away for good. O even you'd find out
and take away the freedomthat | had.

TONYA
| would go to jail...please...Jacob
Oh, CGod! Pl ease...

JACOB
| wouldn't send you to jail. I'd
suddenly appear. | wouldn't bother the
kids. 1'd act as nothing has ever

happened. But, |'m going hone. Not hing
woul d keep ne away. Unl ess you Kkill
ne.

TONYA
| woul dn't dare.

JACOB
How do | know t hat ?
(he snapped)
( MORE)
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JACOB ( CONT' D)
Li ke seriously? How do | know that?

TONYA
| will get things set up. | prom se.
G ve ne a week.

JACOB
No!
TONYA
Pl ease. |'m begging you. |I'll send you

some noney in the norning. You can go
to town and buy sone clothes. To
prepare for your homecoming. | wll
make a huge dinner and invite your
parents over

JACOB
What are you tal kinng about ?
TONYA
"' m going to cone cl ean.
JACOB
Ckay. But, you don't get a week.
TONYA
How | ong?
JACOB
When the nmood hits ne. And oh, | wll
not be here when you get here. | wll
be gone. 1'll be closer than you
t hi nk.
TONYA
Wait! What ?
JACOB
"' m not staying here where you have
this control over nme anynore. | wll

not believe any nore of your |ies.
Wre nme noney to prepare before 2 am
And if | believe for one second you're
on bullshit or feeding anynore of your
lies, I"'mrunning to the nearest
police station.

Jacob hung up the phone. Tonya dials himseveral tines, but
it continued to go to the automated voi cemai |
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She clinbs fromthe passenger seat to the driver seat and
prepares to drive to the nearest store to wire noney when she
reali zes she doesn't have her purse.

She clinbs out of the car and |linps back inside the house
when she noticed the light on in the living room Nck is
sitting in the chair |ooking at an old photo albumthat is
filled wwth pictures of himand Jacob. Tonya tries to |inp by
as fast as she coul d.

NI CK
Monf

Tonya turns around, appearing startl ed.

TONYA
Hey! What are you doing up so |ate?

NI CK
"' m al ways up. Wat are you doi ng out?

TONYA
| left ny cell phone in the car. Cane
down to retrieve it.

NI CK
Way didn't you ask Dad? |'m sure he'd
gotten it for you

Tonya rai ses her eyebrow at Nick.

NI CK ( CONT' D)
Never m nd. You shoul d've cal |l ed one of

us.
TONYA

| didn't want to bother anybody.

Besides, | wanted to see how bad ny

ankle really is.

NI CK
VWhat's the verdict?

TONYA
Ehhh, not too bad. It's doable. My
need to wear an ankle brace for a
little while.

NI CK
And stay off of it?
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TONYA
That t oo.

NI CK
"' m sorry about your ankle.

Tonya | ooks at Nick for a short while. And | owers her head.

TONYA

|"msorry if | enbarrassed you
NI CK

You didn't enbarrass ne. | was

worried. You nust've taken it all very
hard to have fallen

Tonya bites her bottomlip. She doesn't | ook at N ck. Her
eyes are watching the floor.

NI CK ( CONT' D)

| hated you. Mom | hated you.

(cries)
| felt like you didn't care. That you
didn't care that the tent may bl ow
away. And how you carried on
afterward. As if nothing ever
happened.

Tonya rai ses her head and | ooks at N cKk.

NI CK ( CONT' D)
(crying)

Dad is so nmean to you. | hear how he
talks to you. |I've seen the bruises.
Mom ..that night...l'"msure you were
afraid to even wake hi mup about the
tent. | nean, |'msure he'd done it.
But, what woul d' ve happened to you
once he got up?

Tonya pl aced her hand over her chest. And tears started run
down her cheeks.

NI CK ( CONT' D)
| was wong for how | treated you. |
was wrong for believing you' d do
anything to hurt Jacob. To hurt ne.
You were, are a battered wonman. You
were scared. You probably were hoping
t hat everything would be alright and
t hat nmorni ng woul d cone soon. You gave

( MORE)
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NI CK ( CONT' D)
us al cohol to get us through the
night. 1'"mso sorry, nom

Ni ck begins to cry hysterically. Tonya rushes over to her
son. He stands up and she hugs him Tonya guides Nick to the
sofa, where she sits and he lays his head in her |ap. She
rubs his hair while he cries.

NI CK ( CONT' D)
| just want to die. | don't want to
live anynore. This shit is too hard. |
sl ept through the wi nd snatching ny

friend away. | treated you like shit
for years. |'ve watched dad hurt you
What kind of person aml1? | want to
di e!

TONYA

SHHH. . . No, no, no. Honey, you were
very young. You were grieving. Then,
and now. You mnust forgive yourself.
And what child doesn't rely on their
parent for safety? | let you down,
horribly. Please, forgive yourself.
And understand that sonme things, if

not all, were not in your control.

NI CK
Ch, God. OCh, God, Mom |'mhurting so
bad.

TONYA

| got you. Momma got you.

Tonya rocks Ni ck back and forth until he becones silent and
she hears heavy breathing. She | ays her head back agai nst the
sofa. She stares at the ceiling and silently cries.

DI SSCLVE TO
I NT. TONYA'S CAR - M DDLE OF THE NI GHT
Tonya speeds to the nearest convenience store to wre Jacob
sonme noney. Once putting the car in park, she calls Jacob a
few nore times, but there was still no answer. She exits the
car.

DI SSCLVE TQO
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| NT. CONVENI ENCE STORE - M DDLE OF THE NI GHT
Tonya sits at the booth pressing buttons to send Jacob noney.
Since he has no identification, she nakes up a nane and
creates a code that he could use in place.
Tonya entered $500.00 to send Jacob. She del etes the anmount
and enters $1000.00. Then $500.00 and finally $1000.00. She
presses submt and receives a confirmation receipt. Tonya
gets up to |l eave the store.

DI SSOLVE TO
| NT. TONYA'S CAR - M DDLE OF THE NI GHT

Tonya dials Jacob several nore tinmes before she sends hima
t ext:

There is a CHYRON above Tony's head.

Tonya: |'ve called you SEVERAL tines! Please pick up. | just
sent you the noney.

Her cell phone rang within seconds of her sending the nessage.

TONYA
Jacob!

JACOB (V. Q)
VWhat ?!

TONYA

|"ve been calling you nonstop! Wy
aren't you answering?

JACOB (V.0)
Because |, no. Hell no. This stops
now Just because you're old enough to
be ny nother, doesn't give you the
right to talk to me |ike that! And,
you don't own ne.

Tonya becane quiet. Muth partly open.

JACOB (V. O) (CONT' D)
What? | hurt your feelings? Well, you
hurt mne plenty of tines. You hurt ne
when you stole ne fromny parents and
fucked me with your old | ady pussy.
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TONYA
(speaki ng barely above a whi sper)
| sent you the noney. The nane you
must use i s Benjam n Brown.

Tonya spelled the nane as she entered it on the wire
transfer.

TONYA (CONT' D)
The code is "prom se".

Tonya spell ed out the code word.

TONYA ( CONT' D)
| sent $1000.00. | want you to
prepare. | will give you four thousand
nmore and sign over ny car when you
cone over.

JACOB (V.0)
| don't need anything. | just want to
go hone.

TONYA
| know you don't trust nme. You don't
have to go back to that house. Stay

wherever you're at. | just ask that
you please give nme until this Sunday
at 5 pm

JACOB (V.0)

Three days?! Why? | don't want to wait
a mnute | onger.

TONYA
That's the day | wll cone clean.
Pl ease show up. Al | ask is that you

wait until that day. I will neet you
at ny house. In front of ny entire
famly, your famly...it's not fair
that you carry this weight. It's mne
to carry.

(taking a deep breath)
And | will turn over ny car keys,
title, and four thousand dollars. |
know it's nothing conpared to the
damage that |'ve done. But, at | east
you have a little sonmething to cone
home with.
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There was an awkward silence for quite sone tine that Tonya
| ooked at the phone to see if Jacob was still there.

JACOB (V. Q)
Fi ne.

Jacob hung up. Tonya held the phone in her hand, staring at
t he receiver

DI SSOLVE TO
INT. LU S & TONYA MARTI NEZ' S BEDROOM - AFTERNCON

Luis sits on the side of the bed shaking Tonya to wake up.

LU S
Tonya. .. Tonya. .. wake up.
TONYA
Hmm?
LU S

Wake up. It's 3 o'clock in the
afternoon. Are you okay?

He touches her forehead with the back of his hand.

LU S (CONT' D)
You feel alittle feverish, but not
t oo bad.

Tonya finally wakes up, quickly sits up | ooking confused.

LU S (CONT' D)
What' s wrong?

TONYA ( CONT' D)
| have the worst headache.

(pl aci ng her hand on her forehead)
| feel so sick

LU S
It's okay to rest. | will bring you
sonme soup and orange juice. Ckay?
Tonya sm |l es and shakes her head weakly. Luis brings her the

soup and juice. After eating a small anount, she falls
asl eep.

DI SSCLVE TO
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LATER. .

Tonya wakes up hours |ater. She wal ks to the wi ndow and sees
the day is comng to an end. The sun is starting to set and
nmost of her neighbors' cars are parked either in their
driveway or on the street.

I NT. LU S & TONYA' S HOME - AFTERNOON
Tonya is greeted by Duke at the foot of the stairs.

DUKE
Hey, nom

TONYA
Hey baby. How re you doi ng?

DUKE
"' mgood...actually really good.
have sone news for you. Cone this way,
mama. |'d like to pour you a drink of
orange juice or a glass of water.

Duke | eads Tonya into...
INT. LU S & TONYA' S KI TCHEN - AFTERNOON
Tonya foll ows Duke and pulls out a chair for her.

TONYA
Water ? Orange juice? Conme on now |
need a glass of wine to celebrate
what ever good news you have for ne.

Duke grabs two cups and opens the fridge.

TONYA ( CONT' D)
Don't play with ne! Pour ne a little
Wi ne!

DUKE
Mom Dad said you are feeling under
t he weat her.

TONYA
Alittle wine is not going to hurt.
"1l wash it down with sone water. How
about that?

DUKE
Fi ne! You wi n.
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DUKE ( CONT' D)

(1 aughi ng)
But, if you get sick, you haven't seen
me. | want no parts of you getting
si ck.
TONYA

Hurry up before your father walks in
here and see.

Duke rushed to her with a glass of wine and two bottl es of
wat er. He sat down and twi sted the cap off.

TONYA ( CONT' D)
(taking a sip)
So what's up? |I'm excited!

DUKE
Well, 1'm engaged!

Tonya pl aces her hand on her chest

TONYA

What ?
DUKE

| "' m engaged. Aren't you happy for nme?
TONYA

Yeah, but why so soon? You're still in

coll ege. You're not done getting to
where you need to go...where you want
to go. Getting married would only

deter you.
DUKE
Mom no. It's just the opposite. It'll
push nme to strive harder. I'min |ove.
TONYA

| "' m happy for you, but-

DUKE
And she's pregnant.

TONYA
Oh hell! Duke, you can't believe this
i's good news!

DUKE

Mom it is. |'ve never been as happy.
( MORE)
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DUKE ( CONT' D)
|''mdeeply in |ove.

TONYA
You can't be if we've never met her.
DUKE
But, you have. You' ve known her al
her life.
TONYA
VWho-

Tonya stops and stares at Duke. Her nouth opens. She shakes
her head "no" over and over.

TONYA (CONT' D)
(speaking low and firm
Moni ca?

DUKE
Yes.

Tonya stands up quickly, causing her chair to fall back.

DUKE ( CONT' D)
Mon?

Tonya halls off and snmack him shocked at what she did, she

grabs her hand with her other, holding it to her chest. Tears

well in both of their eyes. Duke puts his head down.

DUKE ( CONT' D)
|"ve always done as | was told. 1've
never done anything wong. Wy can't
you be happy for ne?

Duke stands up and places his arns around Tonya. Tonya is
shaki ng.

DUKE ( CONT' D)
(crying softly)

Mom |I'mnot mad. | know you're
di sappointed. But, ny feelings are
hurt. 1'ma good person, nom Like you

rai sed ne to be.

(hugging a tad tighter)
But, | have nore to tell you. Monica
IS pregnant.

Tonya struggles to break free of Duke's hug.
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TONYA
(crying)
Are you fucking kidding ne?! What the
fuck?! What are you doi ng?!

Tonya breaks free of Duke's hug.

Tonya heads back up the stairs.

ki t chen.

TONYA ( CONT' D)
What the fuck are you doi ng?! Wy
woul d you do t hat ?!

DUKE
Mom | love her! She | oves ne!

TONYA
| swear! | think you're trying to give
me a fucking heart attack! | told you

to stay away from those peopl e!

DUKE
Wiy do you keep saying that? Way?
That's really sad that you're acting
like this! Mom | want you to stop.
She's carrying your grandchild! That's
ny fiance!

TONYA
(breat hi ng deeply)
Shut your nouth! Shut it up! | don't
want to hear this shit anynore!

I NT. MARKET - DAY (A FEW DAYS LATER)

76.

Leavi ng Duke al one in the

DI SSOLVE TO

Tonya pushes a shopping cart throughout the market. As she

reads her grocery |ist,

guest wants.

TONYA (V. Q)
Dinner's this Sunday. Luis and | would
| ove for you all to attend. The whol e
famly.

RUTH (V. Q)
Hel | no.
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TONYA (V. Q)
Please. | owe you. It's tine for ne to
pay up.

RUTH (V. Q)

You don't have enough noney.

TONYA (V. Q)
It's not noney. Please. Don't |eave
himto deal with it by hinself.

RUTH (V. Q)
" t’)(breathing deeply)
at -

TONYA (V. Q)
| cone clean. Now, what do you want to
eat ?

RUTH (V. Q)
Ti ram su and seaf ood sal ad.

TONYA (V. Q)
Pl ease, bring the entire famly to ny
home, Sunday at 5 pm It has to be
right.

RUTH (V. Q)
Ckay.

77.

Tonya picks up her phone, makes a call while trying to get

t hat

reply of her and Ruth off her m nd. Marisol
TONYA
Hell o, Marisol. | have sonething of

Jacob's. Can you pl ease cone by this
Sunday? You and your husband? W can
have dinner and | can present it to
you. Pl ease.

MARI SOL (V. Q)
Wiy can't we just conme by and grab it?

TONYA
Because we'd love to sit and chat with
you two.

There was a brief silence.

TONYA ( CONT' D)
|"msorry for causing a scene. | just
( MORE)
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TONYA ( CONT' D)
becane very sad. | felt your pain.

MARI SOL (V. Q)
Unl ess you lost a child, you cannot
possi bly feel ny pain, Tonya.

There was anot her brief silence.

MARI SOL (V. O.) (CONT' D)
Sure. W'd cone over. We'd love to
recei ve anything of Jacob's.

TONYA
What woul d you |i ke for dinner?

MARI SOL (V. Q)
W'l | have whatever you're having.

TONYA
We're having a pot roast. Potatoes and
baby carrots. Is there anything
special that you would |ike?

Pl ease...|l know | haven't been the
best. I owe you so nmuch. | plan on
maki ng good on sone things at this
dinner. | need to assist in helping

you obtain what you lost. And give you
what | found tucked away from |l ong
ago. Pl ease.

Mari sol sighs over the phone.

TONYA ( CONT' D)
Pl ease.

MARI SOL (V. Q)
Maybe a pie? Cherry? And white w ne.

TONYA
Okay. Cherry pie and white wine it is.
Mari sol ?

MARI SOL (V. Q)
Yes?

TONYA
Pl ease, please cone. It's Sunday at 5
pm It's inportant that | give his
bel ongi ngs to you.
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MARI SOL (V. Q)
kay.

They di sconnected the call. Tonya then calls her nother. M.
Har vey answers.

TONYA
Mama?

M5. HARVEY (V.QO)
Tonya.

TONYA
Dinner is this Sunday, at 5 pm Make
sure daddy cones.

M5. HARVEY (V.Q.)
OCh, we will be there.

TONYA
Anyt hi ng speci al you guys want for
di nner? Dessert?

MS. HARVEY (V.O.)
No, just to see this surprise you have
for us. It's not going to give your
daddy a heart attack, is it?

TONYA
No.

M. HARVEY (V. Q)
Shoul d I bring sonme pain nedicine?

TONYA
No, nom You won't need any pain neds.
Do you have the address?

M5. HARVEY (V.Q)
Yes, Tonya. You texted it 3 tines.

TONYA
Oh. Ckay. Well, see you then.

M5. HARVEY (V.Q)
Tonya?

TONYA
Yes?
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MS5. HARVEY (V. Q)
On second thought, grab sone Vodka.
The cheap kind. | have a feeling we're
going to need it.

TONYA
kay.

They di sconnected the call.

Tonya resunmes naki ng groceri es.

DI SSOLVE:
I NT. MARTI NEZ'S KI TCHEN - LATE MORNI NG

Musi c plays in the background as Tonya prepares dinner for
the evening's festivities. She noves fromone side of the
kitchen to slice vegetables. To the other side to stir the
pot. She opens the oven to check on the cakes. Tonya checks
to see if they are done and then pulls themout. Putting two
pans of cake batter in its place.

She grabs her spray bottle and wal ks throughout the |iving
room and dining roomspraying all the flowers and pl ants.
Tonya cleaned the mirrors and glass tables. As well as
dusted. She even fluffed the pillows.

NI CK
Whose all com ng over?
TONYA
Everybody. So pl ease wear a nice shirt
and tie.
NI CK
Everybody?

Ni ck's eyes got big. He rushed upstairs to prepare. N gel and
Rai n cane down wearing their Sunday best.

TONYA
Unh unh. It ain't that type of party.
Wear somnet hing nice and appropri ate.
We're not going to church

Ni gel and Rain turned to wal k away.
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TONYA ( CONT' D)
On second thought, it's perfect.

RAI N
Can we help with anything?

Searching for a brief second, Tonya went to a pile of black
opened envel opes on the dining roomtable.

TONYA
Can you two cl ose each envelope with a
gol d sticker?
(Tonya held a transparent pack of
gold stickers in one hand and a
bl ack envel ope in the other)
And once done, place themin the

basket ?
NI GEL
Wy are they black?
TONYA
| don't know. | like black. WII you
do it?
NI GEL RAI' N
Yeah, why not. Sur e.
TONYA

Cool. And once they're placed inside
t he basket, please help ne set the
tabl e. And can sonebody pl ease-

NI GEL
What in the world? Are we getting paid
for this?

TONYA

Ni gel, please greet the guests at the
door and direct themto the dining
area. Rain, please nake sure the
guests are confortable.

RAI' N
Confortabl e? Wiat? You want us to act
as doorman and waitress? Are you on
crack?

TONYA
May be.
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Tonya hears the front door open. She goes to the front door,
| eaving Nigel and Rain to finish the envel opes.

DUKE
H nom
TONYA
You got ny nessage. |'mglad you cane.

They hug.

TONYA (CONT' D)
WIl Mnica cone |later?

DUKE
Yes. She is comng with her parents.

TONYA
Good. Do they know about you two?

DUKE
No. After you flipped, we kind of just
kept it to ourselves. Mnf

TONYA
Yes?
DUKE
What you're doing is really nice.
| npr essi ve.
TONYA
(pl aci ng her hand on her heart)
Anwwy. . .
They hug.
DUKE

It's a huge junp from how you were the
ot her night. You were |like Godzill a.
Rrrr!

Tonya pushes Duke, They | augh.
TONYA
|"d Godzilla you alright. Now get
cl eaned up.
Tonya wat ches as Duke runs up the stairs. She wi pes a tear

fromher eye. She feels buzzing in her apron. It's her spare
cell phone.
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I NT. MARTI NEZ'S - DOWNSTAI RS BATHROOM - LATE MORNI NG

Tonya goes to answers the call.

TONYA
Hel | 0?

JACOB (V. Q)
Hel | o.

TONYA

Are you ready?
Jacob sighs.

TONYA (CONT' D)
Come on. You got this.

JACOB (V. O.)

What about you? The kids? What if ny

parents hate nme? What if they don't
believe nme? What if Nick hates ne?

TONYA
This is not your fault. None of it.

will not let you go down. | amthe bad

guy. | kidnapped you. | raped you.
did all of this. They will know.

JACOB (V. Q)
(sniffling)
" m scared. |'m scar ed.
TONYA
| know. But, you will feel better when
it's all said and done. |I'mtexting

you the cab nunber. Please be here by

5:30 pm the side door will be

unl ocked and the nmusic woul d be | oud.

No one will notice. Enter the side
door and go directly into the first

roomon your right. It's ny persona

library. Lock the door behind you.

only person that can enter would have

a key. I will give that key to your
parents with instructions on where to
find you.

JACOB (V.0)

And what if they don't cone to get ne?
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TONYA
They will.

JACOB (V. Q)
Why are you doing this? |I'm backi ng
out. | can suddenly reappear and act

as if I was kidnapped and you can stay
in the safe zone.

TONYA
I"'mtired. I'mtired of dirty living.
It's time to cone clean. Can't get
cl ean when you're the one that's
dirty. See you soon?

JACOB (V. Q)
Yes.

They di sconnected the call.
DI SSOLVE TO
INT. LU S & TONYA MARTI NEZ' S BEDROOM - AFTERNOON

Tonya sits at her vanity |l ooking at herself in the mrror.
She took a few deep breaths.

LU S
Why aren't you ready? Qur guests
shoul d be here any m nute.

TONYA
| am M makeup is done. My hair is
done. | already took a shower. All

have to do is get dressed. And ny
dress is right there on the bed.

Tonya point to her dress. Luis chuckles and gives her a kiss
on the forehead.

LU S
Al right, Wnder Wman. You've outdone
yourself. | like this. | like this a
lot. | needed this. No, VE needed

this. Take your tinme. But, not too
much tine. See you downstairs.

Luis exits the bedroom closing the door behind him

Tonya gets up and goes to Luis' side of the room

Created using Celtx



85.

She digs through his nightstand drawer until she | ocates what
she is searching for: his boxcutter. She pockets it.

She opens her purse and dunps aspirin, valium and various

ot her pain neds inside her purse. Lastly, she grabs her dress
and goes into the bathroomto get dressed and prepare. About
15 mnutes later, Luis stood at the end of the stairs.

LU S ( CONT' D)
Sweet heart! Sweetie! GQuests are
arriving!

Tonya appears at the top of the stairs.

TONYA
Luis, sweetheart, please pour nme a
glass of red wine. It's the only w ne
that's safest with ny pain neds.

DI SSOLVE TO
I NT. MARTI NEZ'S DI NI NG ROOM - DAY

The Martinez's, Harvey's, Rosales', and Mller's all tried to
m ngl e. Phony | aughs and conversation, |lots of |iquor were
bei ng poured. Tonya was careful not to drink her cocktail but
a sip here and there. Tonya's parents tried to corner her a
few times but were unsuccessful. Tonya tapped her glass three
times loudly with a fork.

TONYA

Attention! We are so honored to have
you all here. Please take a seat. |
personal |y, have sonething to present
to each of you. Let's all take a seat
and say grace. Wile we are doing so,
Luis and I's lovely twins will pass
around a card with a special note.

VMR. HARVEY
Oh, Goddanmmit! Get on with it.

TONYA
Daddy, pl ease.

LU S
Daddy?
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Everyone, but Rain, Nigel, and Tonya gat hered around the
tabl e.

Rain turned off the lights. Tonya started the Lord's prayer.
A voice fromwithin the group carried on wwth the | ead. N gel
qui ckly passed around the envel opes.

Tonya qui ckly swal | oned her cocktail ran up the stairs into
t he bat hroom and shut the door. Locking it behind her.

DI SSOLVE TO
| NT. BATHROOM - DAY

Tonya pushes the cabinet in front of the | ocked bat hroom door
for good neasure. The snell of burning sage perneates the
room

She inhal es deeply and exhal es. Inhales and exhal es. She
hurriedly pulls down her dress, but alnost falls due to the
effects of the liquor and cocktail of meds.

The boxcutter falls out of her bra onto the fl oor.

She picks it up and slits her wists upwards to her forearm
Bl ood gushes out as red as the wi ne she drank. Tonya starts
to wobble. She nmakes it to the tub of prefilled water and
slips in; banging her head on the side. Water splashes over
t he edge.

TONYA
(inhaling deeply and exhal i ng)
| am cl ean.
(i nhal i ng deeply and exhal i ng)
| am cl ean.

(i nhal i ng and exhal i ng)
l...am..clean.

(i nhaling and exhal i ng)
l...am..clean.

(I'nhal i ng and exhal ed)

Tonya slides under the nurky, bloody water.

DI SSOLVE TO
| NT. MARTI NEZ' S DI NI NG ROOM - DAY
Everyone is at the table eating. Tonya scans everyone. She

shakes her head. She drops her fork and finally speaks out.
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TONYA
Dear Luis, My darling Luis. Duke is
not our child. Qur child was a
daughter. W had a baby girl. But you
beat her out of ne. | buried her in
the field between Langdon and State
Hw 30. | was fearful you' d beat ne
again. | hated you. | hated you so
much that | |ashed out on everyone
el se. Duke is Ruth and Manuel's son.

LU S

TONYA (V. Q)

Dearest Ruth and Manuel, Please go to
your son, Duke. And confort him He
will need you badly. He is confused
and al one. He and Mnica, his sister,
is in love, engaged, and she is
pr egnant .

(to Duke)
Duke, ny sweet baby. My sweet baby.
You wi Il always be m ne. Although not
m ne biologically. | took
you...unjustly. | have al ways been
unjust. Not worthy enough for you.
Pl ease go to the Rosal es. They are
your real parents. Your birth nother
and father. You see, now? You cannot
marry and have a baby w th Mnica.

Moni ca screans and runs out the front door, Duke runs after
her. Ruth falls to her knees baw i ng. Manuel goes down with
her, waps his arnms around her. And cries.

TONYA
Dear John and Marisol, That night,
| ong ago, | drugged the boys. And as

they slept, | abducted Jacob. | kept
himfor nyself. In ny sickened m nd,
fell inlove with your boy. | can't

explainit. But | did. My twins, our
tw ns, the resenbl ance you saw, is
because they're your grandchil dren.
amthe worst if the worst. | stole
your son, raped him brai nwashed him
But he's alive. The key with the
envel ope will open the door to ny

personal library, his location. Go to
Ni ck. My son didn't know until now.
( MORE)
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TONYA ( CONT' D)
Take nmy son as your own. Please. He's
been in a very dark place wthout his
friend. He's just finding out his nom
is a nonster.

Shaking and with tears in their eyes, the MIller's grab Nick
who has sat on the floor wwth his head in his hands, crying.
John pulls himfromthe fl oor.

JOHN
Come on, son. You're alright. You w |l
make it through. W will help you.
Show us where the personal library is.

Nick leads the way to his nother's personal |ibrary. John
unl ocks the door. Jacob stands up.

TONYA (V. Q)
Mom Dad, acceptance has not been
easy. Maybe | shoul d've followed the
road you' ve planned for me. O maybe
you shoul d've allowed ne the freedom
to choose. And | ove ne
uncondi tionally. What you hear is pure
insanity. Luis, ny husband, used to
beat ne. | was always at fault. Al ways
wrong. My son, Nick, is an upstanding
guy. A natural serviceman. A
protector. He has your nose, dad. And
your caring nature, nom Duke, is not
bi ol ogically mne. But he's the nost
genui ne. He al ways takes the higher
road and does what's right. Then there
are the twins: N gel and Rain. N gel
is the best photographer/vi deographer
you' d ever neet. Book himfor any
event. He's reliable. Rain is highly
conpetitive and can be very hard on
hersel f. But she's also the best
listener. I'mgone forever. Never to
return. They're all that's left of ne.
And they're the perfect |egacy for
you. Not ne.

P.S. Everything you hear tonight is
true.

M. and Ms. Harvey | ooked at each other with sadness in
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their eyes. Then they noticed the stares of younger versions
of thenselves; N gel and Rain.

MR. HARVEY
Hey, youngins. W're your
gr andpar ent s.

Rain drew closer to Nigel and whispered in his ear. They both
turned and gave M. and Ms. Harvey the nastiest | ook.

Ni gel's right eyebrow raised. Rain crossed her arns; dangling
fromher fingertips was the letter Tonya wote them

DI SSCLVE TO
| NT. BATHROOM DOCR - NI GHT
Luis bangs in the bathroomdoor. He twists the knob but is
unable to enter. He finally breaks open the door and sees
Tonya's |lifeless body lying in the tub.
LU S
Tonya!!'!'l Tonya!!!
(now seet hi ng)

You dirty bitch! You dirty dirty
bi t ch!

FADE QOUT:

THE END. ..
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