THE FORTY- YEAR OLD REJECT
By

Felicia F. dark

WGA #2126333 608-598-9118
feliciafayeclark@nmail.com



FADE | N:

FEMALE VO CE (V.Q.)
Cleanliness is next to Godliness.

| NT. MADAM CLARK' S OFFI CE - EARLY AFTERNOON

Leslie is a black wonman, divorcee, 40 years old. She's a
heavi er set woman with long thick hair. She's sitting on a
blue sofa with lots of pillows. Madam Cl ark, a 5-year
therapist, is sitting across fromher at a desk. She has her
| apt op open and her notepad and pen ready for notes. This is
Leslie's first therapy session.

MADAM CLARK
Hello Ms. Brown. It's a pleasure to
meet you. How s your day so far?

LESLI E
It's good. So far.

Leslie gives a slight phony smle.

LESLI E ( CONT' D)
How s your day com ng al ong?

MADAM CLARK
Well, so far so good. | ameating
heal t hy, and dri nki ng enough
wat er...went jogging this norning. You
know. ..doing nmy best to stay on the
right side of the dirt.

Both ladies let out alittle giggle.

MADAM CLARK ( CONT' D)
So, umm Ms. Brown...

LESLI E
Pl ease, call ne Leslie.

MADAM CLARK
Leslie...tell me alittle about
your sel f.

LESLI E
| ama nother of three - two boys and
agirl. AIl away at college. I'ma
witer and | work for a | aboratory but
inacall center. 1'd Iike to one day

quit ny nine to five and wite full
( MORE)



LESLI E ( CONT' D)

time. 1've been divorced for alittle
over a year. I'd like to start dating
again, but... I dunno. Umm..| also

work in a call center.

MADAM CLARK
what do you do for fun?

LESLI E
Fun?

MADAM CLARK
Yes, fun.

Madam Cl ark stops scribbling on her notepad and | ooks at
Leslie; anticipating an answer.

LESLI E
(stammeri ng)
Wha, well, I...1 like to read. Wite
poetry. Hang out with the kids when
they conme to visit. Go on trips...with
t he ki ds.

Madam O ark, scribbling in the notepad, glasses hanging off
the tip of her nose.

MADAM CLARK
How are the dynam cs of your ex-
husband in relation to you and the
ki ds?

LESLI E
It's great. It's just ne...l'mleft
out. Struggling to pick nyself up and
move on. You know, go out on dates.

MADAM CLARK
So you think noving on invol ves going
out on dates?

LESLI E
O course not! Well, maybe just a
l[ittle. 1"'mready to date, to have
mal e conpani onship. | haven't given up
on love. It seenms | ove has given up on
ne.

MADAM CLARK

What do you nmean?



LESLI E
(voice trailing off)
Wel |, about six nonths ago...

EXT. LOS ANGELES STREETS - GAS STATION - EARLY MORNI NG

Leslie's Teal Vol kswagon Beetle sped into the gas station and
pul l ed up next to the punp. Leslie unclicks her seatbelt and
qui ckly exits the vehicle and runs to the front of her car to
punp gas. Seconds |ater, an ol d-school glossy light blue
Lincoln enters the parking lot on 22-inch rins. Loud rap
musi ¢ blared fromthe car.

A tall, slender black male exits the driver's side and
qui ckly runs towards Leslie. Leslie quickly grabs her pepper
spray and sprays the man in the eyes.

MAN
Aaaaaah! Aaaah! OH ..M...GOD!!

He falls to the ground gaggi ng, coughing, and scream ng.

LESLI E
You were trying to rob ne! Fuckin
psycho!

Leslie starts to make a run for it. Looks back and sees the
guy on the ground hollering and hol ding his eyes.

MAN
Pl ease...|l was gonna help you punp
gas. ..

LESLI E

| know how to punp ny own damm gas!

MAN
(coughi ng and rubbi ng his eyes)
But you're a | ady.

SPANI SH STORE CLERK
VWhat the hell is goin' on round here?!

LESLI E
| thought he was going to rob ne!
made a m stake! Please...please...Can
| get a towel and sone water?



30 M NUTES LATER. .

Leslie is sitting on the pavenent dabbing the Man's face with
a cold towel. He has a cup of cold water sitting on the
ground next to him He's pinching his nose with his right
hand.

LESLI E
My God, | amso sorry. This is so
messed up. You must think I'mcrazy.

MAN
Alittle.
LESLI E
Are you going to be okay?
MAN
Yeah.
LESLI E
| have to go...I'mlate for work.
MAN
So that's it?
LESLI E
What do you nean?
MAN
You spray ne in the eyes and scurry
of f?
LESLI E
It ain't even like that. | said | was

sorry. And | brought you water and
basi cal | y doctored you.

MAN
(chuckl i ng)
True. May | get your nane?
LESLI E
Leslie.
MAN
My nane is Ronald. But you can call ne
Ronni e.
LESLI E

Nice to nmeet you, Ronnie. Is there
( MORE)



LESLI E ( CONT' D)
anyt hing el se you need before I go?

RONNI E
No ma' am

LESLI E
Ma' anf!

RONNI E
Hey! Before you spray ne again, | was
only trying to be respectful.

LESLI E
Wul d you like to punp ny gas, Ronnie?

RONNI E
You really are crazy!
(sigh)
"1l punp your gas...and may | have
your nunber? 1'd like to take you out.
You seemto be stressed.

LESLI E
(rai sing an eyebrow and fol di ng
her arnmns)
| don't owe you anything..
RONNI E
| never said you did. But, I'd love to
take you out on the town. But, only if
you want to. No pressure. | just like

what | see and would like to get to
know you better.

LESLI E
(bl ushi ng)
After | tried to kill you with pepper
spray? Sure, why not?

Ronni e placed the punp back into its holster and they
exchanged nunbers.

| NT. LESLIE S APARTMENT - EVENI NG ( TWO WEEKS LATER)

Leslie is in her bathroomlooking in the mrror as she places
the back to her earring on her right |lobe. Slow nusic is

pl ayi ng in the background on the nusic player.

The doorbel |l rings.



Leslie slips on her heels, tugs at her mni dress, and rubs
her hair down with her right hand before opening the door.
Ronni e was standing on the porch with a jogging suit on. And
he was enpty- handed.

RONNI E
Damm!

Ronni e rubbed his beard, |looking at Leslie fromhead to toe.

LESLI E
What ?

RONNI E
You | ook good!

LESLI E

(chuckl i ng)

On! Thank you!

RONNI E
Ready?

LESLI E
Yes.

Ronnie and Leslie left the building and wal ked to his

Li ncol n. Ronni e wal ked around the car and slid into the

driver's seat. Leslie stood outside the car for a second.
Ronni e got out of the car and ran to the passenger side.

RONNI E
My bad! Wiere's ny manners? It's been
a really | ong day.

They rode in silence for a few mnutes listening to |oud rap
nmusi c. Meanwhile, the car seened to bounce at every curve in
t he road.

Pul ling up at the gas station where they nmet, Ronni e hopped
out of the car and wal ked towards a crowd of people. Slapping
hands as they net.

Ronni e got back into the car a short while later with two
juice bottles.

LESLI E
| feel like |I'm overdressed.

RONNI E
Nah...|' m underdressed.



RONNI E ( CONT' D)
You | ook beauti ful.

I NT. LESLIE S APARTMENT - LATE NI GHT

Leslie wal ks in holding her heels in her hands. Ronnie is
behi nd her, closing and | ocking the door behind him They're
drunk and they start to kiss. Leslie leads himinto her
bedroom where D Angelo's, "Untitled" is belting fromthe
nmusi ¢ pl ayer.

LESLI E
Ch ny gosh! | love this song.
D Angel 0's so fine!

RONNI E
Oh real ly?

Leslie drops her heels and |ay across her bed.

RONNI E ( CONT' D)
| can do a better job than D Angel o.

LESLI E
(wavi ng him off)
Man, pl ease!

RONNI E
Watch ne. ..

Ronni e wal ks to the end of the bed and joins D Angel o
Si ngi ng.

Ronnie starts to strip slowy, sensually...noving his head
fromside to side to side as he sings the lyrics on key, to
"Untitled". Leslie, slightly blinded fromthe |iquor, |eans

forward for a better view

RONNI E ( CONT' D)

(si ngi ng)
How does it feeeel..

Ronni e noves his head fromside to side in a w nding notion
as he kicks off his shoes and unzips his pants. Leslie |icks
her |lips and noves forward to the edge of the bed.

RONNI E ( CONT' D)
(singing)
Wanna take you away from here. .. How
does it feel?



Leslie squints, nmouth slightly open. Sonmething is flashing
behi nd Ronni e.

RONNI E ( CONT' D)

(si nging)
Tell you all the tricks | know. ..

Ronnie is conpletely naked and sonething is flashing behind
hi m nore noticeable than before. Leslie | eans cl oser.

RONNI E ( CONT' D)
Do you know what |'mtal ki ng about,
baby?

Leslie quickly scurried back across the bed. Ronni e cane
after her.

LESLI E
(arns outstretched)
No, no, no, no, no!

RONNI E
(soundi ng concer ned)
VWhat ? What ?!

As Ronni e noved, it waved behind him
LESLI E

Please...|l don't feel good. | feel
like I"'mgoing to throw up.

RONNI E
Huh?
LESLI E
(maki ng a gaggi ng sound)
| feel like I"'mgoing to vom t!
RONNI E

You need anyt hi ng? Baby?

Leslie pulled away, clutching her stomach. As Ronnie cane
closer, so did the thing behind him

LESLI E
Unh unh... nmaybe you should just go.

| don't want you to catch whatever |
have. | really don't feel good.

Ronni e stepped back off the bed. He turned to grab his pants.



H's butt in full view, A long piece of tissue is hanging out
his rear.

LESLI E ( CONT' D)

(wai | i ng)
Ch ny God! Ohhh ny Gawd!!!! Pl ease
hurry! I don't you to see ne this way!

Ronni e races into the bathroomin the hallway. After a few
m nut es, the bat hroom door yanks open. There are stonping
sounds in the hallway. The front for to the apartnent is
yanked open and then slamed. Leslie runs to the door and

| ocks it.

LESLI E ( CONT' D)
Vhew!

Leslie then enters the bathroom and | ooks at herself in the
mrror. In her peripheral, she sees the Iid to the toilet up.
She reaches to close it and sees the tissue from Ronnie's ass
with a bit of brown on the tinp.

| NT. MADAM CLARK' S OFFI CE - THE NEXT DAY

Leslie | ooks up at Madam Cl ark who is staring at her, nouth
slightly open, for what seens |ike forever.

LESLI E
Yes?

MADAM CLARK
That is uh...that is sonething. But,
here's what | want you to do..

Madam Cl ark scri bbles on a sheet of paper from her notepad
and rips it off. She stands and wal ks across the room Her
fit physique is in full view Leslie stands up fromthe sofa
to neet her.

MADAM CLARK ( CONT' D)
| want you to date sone nore.

LESLI E
Are you sure?

MADAM CLARK
O course! You can't stop after one.
You nust keep going. Have you heard
from hi m agai n?



10.

LESLI E
Nope. Not ever again.

MADAM CLARK
That's not a bad thing. Not at all!

Madam C ark hands Leslie the paper.

MADAM CLARK ( CONT' D)
See you in a nonth?

LESLI E
See you in a nonth.

Leslie | eaves Madam d ark's office and | ooks at the sheet. It
r ead:

Madam Cl ark. Stay in your lane. Cleanliness is next to
Godl i ness.

FEMALE VO CE (V. Q)
Dis for Diphallial

| NT. OFFI CE PARTY - EVEN NG ( TWDO WEEKS AFTER)

pi nk, yellow, and |ight green streaners and bal |l oons are
hanging fromthe ceiling. there's finger food, chips, and dip
on various tables around the room A few pitchers of juice
and |iquor on each table. There are people conversing with
one anot her around the room Everyone is dressed in business
casual attire.

Leslie is standing with her work buddy, Brandy. Brandy
resenbl es M chell e Cbanma. They're eyeing the room eating a
pi ece of cake fromsmall paper plates.

BRANDY
(1 aughi ng)
Grl, I"mglad you cane. Because if
you hadn't of, | sure as hell wasn't.
LESLI E
| wasn't gonna | eave you hangi ng.
besides, | need to get out as nuch as
possi bl e.
BRANDY

How s everyt hing? How was your therapy
session? If you don't mnd ne asking.
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LESLI E
Grl, you're fine. Yeah, | went about
two weeks ago.

BRANDY
How d it go?

LESLI E
It was good. Grl...her nane is Madam
Cark.

BRANDY
Say, who?

LESLI E

Yep...Madam Cl ark. Lil Boujee

sonet hing. She's allegedly french... by
way of sonme great, great, great, great
on her auntie sister's cousin's side
or what ever

They both start | aughing.

LESLI E ( CONT' D)
But all of that aside, she's alright.
| feel like I could talk to her.

BRANDY
You know you can al ways change
t her api sts?

LESLI E
Unhhh...yeah...l know. But, I'Il wait a
little bit. She didn't cone off funny
actin. And after | told her the story
about the dude |I net in the parking
| ot at the gas station, she gave ne
sonme good advi ce.

BRANDY
VWhat's that?

LESLI E
to keep going. that it was only one
date. And, cleanliness is next to
Codl i ness!

They' re bot h | aughi ng hard.
BRANDY

Yeah, honeboy did have tissue stuck in
( MORE)
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BRANDY ( CONT' D)
hi s assl!

Mal e Co-Worker stands in the front of the room talking |oud
so that everyone in the room can hear.

MALE CO WORKER
Hey everybody! |I'mso glad that all of
you could join us! Wl cone to our
annual Spring Party!

Loud cheering from everyone throughout the room

MALE CO WORKER ( CONT' D)
Let's have a little fun! | need about
ten people to gather around in a
circle. We're gonna pl ay the al phabet
gane! But, you nust use words that are
wor k- r el at ed!

We hear groani ng throughout the room Another nmale co-worker
speaks out.

ANOTHER MALE CO WORKER
What happens if we fail to choose a
word on time?

MALE CO- WORKER
| don't know. ..uh...take a shot of
vodka?

We hear cheers throughout the room

BRANDY
| want no parts of this. |I'mnot about
to be nobody's designated driver.

BRANDY ( CONT' D)
Grl 1ook..

Brandy points at an unknown man, standing to our right. He's
Caucasi an, nmedium build, approximtely 5 6'"'.

He's standing with a few of our co-workers, who, just |ike
us, are not in on the al phabet ganme. Meanwhile, letters and
t he correspondi ng words are being yelled at one after

anot her. Drinks are being downed as | aughter ensues.

LESLI E
VWho is he?
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BRANDY
That's Scott. He started about two
weeks ago... | think that was the day
you were gone for therapy. He works in
accounts and billing.

As she smiles and waves in his direction. Al the coworkers,
i ncluding the new co-worker, SCOIT PATTERSON, | ate-30's,
short, medium build caucasi an man waves back.

BRANDY ( CONT' D)
(voice trails)
He's cute, ain't he? My husband is
| ucky, because, girl...

LESLI E
He's cute, but...short. He's alittle
man.

BRANDY

He's taller than you! Besides, he
seens nice. Like | was saying if it
weren't for the fact

Brandy stops m d-sentence as Scott wal ks towards them
SCOTT
Hey | adies. Are you enjoying
your sel ves?

LESLI E BRANDY
Yes. Yes.

SCOTT
| don't believe we've net.

Scott extends his hand to Leslie. They shake hands.

SCOTT ( CONT' D)

My name is Scott Patterson. I'min
accounts and billing.
LESLI E

(soundi ng surprised)
Nice to nmeet you, Scott. My nanme is
Leslie Brown. I"'min the records
departnent. So... Are you a newbie or
rai sed here in LA?



SCOrIT
(slight chuckle)
|'ma newbie. Born and raised in | owa.
Got sick of the bipolar weather.
Needed a change of scenery.

BRANDY
What ? You changed weat her conditions
for polluted air?
(chuckl i ng)
"' mjust joking. Welcone! W' re happy
to have you here.

SCOrIT
(facing Leslie)
Thanks, |'m happy to be here. Hey,
woul d you m nd show ng ne around?

LESLI E
Oh, well it is difficult to navigate
here. It's Iike one big circle, and
t he nunbers run funny. But, all you
really need to know is where the
cafeteria, restroons, and your office

are |located. | can show you a quick
way so that you don't get lost. After
that, it'll get easy.

Scott and Brandy both stared at Leslie.

SCOTT
| nmean around town. That's if you're
interested and have tine. | don't nean

any di srespect.

BRANDY
Ain'"t no disrespect, she ain't seeing
nobody.

Leslie slightly pushes Brandy.

LESLI E
Yes, |'d | ove to.

SCOTT
May | give you ny nunber?

LESLI E
Sur e.
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Scott holds his hand out for Leslie's cell phone and dials
his nunber in, saving it.

SCOTT
There you go. Call nme anytinme. N ce to
nmeet you | adi es.

Scott returns to the group of coworkers he was standing wth.

V! |Is being yelled in the background anongst |aughter and
conversati ons.

| NT. SCOTT'S SWV - EVEN NG
Scott is driving and | ooks over at Leslie.

SCOTT
You are absolutely beautiful.

LESLI E
(bl ushi ng)
Thank you.

SCOTT
No... Thank you.

Scott grabs Leslie's hand, kisses it, and holds it in his
hand as he drives.

30 M NUTES LATER. .

They turn right onto a wooded path and stop al nost at what
seens |like the edge of a cliff.

There are a couple of other vehicles there, but otherw se,
the area's pretty secluded. there's a huge novie screen in
the air, hanging outward, past the cliff's edge.

SCOTT
Do you want anyt hi ng?

LESLI E
Rai si nets and water?

SCOTT
Rai si nets and water it is!

Scott exits the SUV headed for the pathway to the concession
st and.
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Leslie unfol ds her blanket, lays it out across her |ap, and
| ays the seat back a little.

Scott returns a short tine |ater.

SCOTT (CONT' D)
Hey there.

He places the water in the cuphol der and hands the Raisinets
to Leslie.

LESLI E
(sweet ly)
Come here.

She gestures to Scott with her index finger,

Scott |l eans towards Leslie and kisses her. Leslie grabs the
back of Scott's head to hold himin place and they kiss
heavily.

SCOTT
Whoa. . .

Scott falls back into his seat. Leslie pulls her seat up and
conmes towards Scott. She starts kissing himagain. She lifts
up his shirt and starts to caress his chest.

Then she noves her hand downward but receives resistance by
Scott grabbing her hand, his belt, and his button.

LESLI E
Pl ease...| want you..

Leslie |l eans over and they kiss again..

SCOrIT
| want you too...but...

Leslie leans further over...alnpbst into the seat with Scott.
She's kissing and licking his stomach seductively.

SCOTT ( CONT' D)
Baby. ..

LESLI E
Yes. ..

Al'l Scott sees is the back of Leslie's head as she's trying
to work herself into his pants.
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SCOTT
(moani ng)
Baby. . .

Leslie gets his pants undone. Scott |ays his head back on the
headrest...his eyes roll into the back of his head..

Leslie is noaning and smacki ng sounds from ki ssing and
licking Scott's stomach. Leslie places her hand inside
Scott's boxers. She feels his stiffness...she gently, yet
firmy attenpts to pull it out.

SCOTT ( CONT' D)
(moani ng)
Ch...oh... wait... wait!

Leslie pulls Scott's penis out, noticing it is a twn. She
junps back into her seat and starts to screamuncontroll ably.

Scott sinultaneously tries to stuff his penises back into his
boxers and cal mdown Leslie. Leslie grabs the handle to the
passenger door, but she is falling out of the SUV backward.
Scott notices Leslie seens to be falling out the door. He

|l unges at her to try to catch her. Only for themboth to fal
out of the vehicle and onto the grass. Only Leslie fell on
her head with Scott, pants unbuttoned, |ands on top of her.

| NT. MADAM CLARK' S OFFI CE - DAY

Leslie enters Madam O ark's office for therapy and stands
cl ose to the door, where the sunlight cannot reach. Madam
Clark stands to greet her.

MADAM CLARK
(smling)
Come on in!

Leslie wal ks towards Madam C ark until she was visible. There
was a Mediumsized knot on the right side of her forehead, a

purplish bruise, and scratches on the right side of Leslie's

face.

MADAM CLARK ( CONT' D)
VWhaa. . .

Madam Cl ark pl opped down in her seat.

LESLI E
| ve been dating...
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AN HOUR LATER. .

Leslie left Madam d ark's office with notes witten on a
prescription pad:

Di phal I'i a.

Either a blessing or defect, depending on who you ask.
In your case, he had two rmuch, two nany.

Wth the next guy, take it slowy.

See you in a nonth.

FEMALE VO CE (V.Q)
Bl asted fromthe past!

| NT. LESLIE S BEDROOM - N GHT (ONE WEEK LATER)

The long silver curtains are blowing as cool nighttine air
enters the bedroom Leslie is sitting on her bed in her

paj amas. She's bent over her laptop, typing intensively. A
CHYRON appears above Leslie's head.

Bobby: What are you wearing?

Leslie: | just got out of the shower. Does a towel count?

Bobby: Ooooweee!

Leslie: Hahaha! Quit it! How have you been?

Bobby: Good, | suppose. Just working, honme, work again. How
about you?

Leslie: Same. Nothing too spectacul ar over here.

Bobby: 1'd love to see you. | nean, it's been al nost 30
years, since |'ve last, saw you

Leslie: Ww, that's a long tinme. I'd absolutely to see you.
Bobby: How s your Saturday afternoon?

Leslie: 1I'm open.

Bobby: How about 37
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Leslie: 3 is good.

Bobby: Ckay, okay! Do you |ike picnics?

Leslie: Yes, | |ove picnics!
Bobby: 'l pack a basket...well, a bag lunch. 1ol
Leslie: lol okay! I'll bring a blanket.

Bobby: John Nol en, by the bicycle shop at the | ake?
Leslie: Absolutely perfect!

Bobby: Nite.

Leslie: Nte.

Leslie closed the chatbox and went to Bobby's profile. She
scrolled through his pictures.

LESLI E
(smling)
Just as | renenbered...

Bobby has an athletic build and is about 5 6". Snpoth

chocol ate skin and goatee, even at 16. Fast forward al nost 30
years, he | ooks about the sane...although his pictures are
out dat ed.

Leslie closed her |laptop and pulled the | ever on her |anp,
turning off the light.

I NT. LESLIE S CAR - AFTERNOON
Leslie is in her car, facing the | ake.

Monents later, a yellow mni electric car zoons into the
parking | ot and swoops into a parking stall several spaces
down from Leslie's car.

A tall, obese man exits the little car. He seens to be
wearing pants that are two sizes too big because they are
falling off his waist and he has to keep themup with one
hand. He's wearing worn brown boots in 90-degree weat her.
Long, bushy facial hair covers his top lip and chin. Hs
scalp is bald and shiny.

He places his right hand over his eyes to shield his eyes
fromthe sun in order to search for Leslie.
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He turns his head to the left and then he shifts his body to
the right, revealing a belly that appears to be carrying a
baby full term

LESLI E
(whi speri ng)
Oh ny God... Please don't be him..

Leslie's cell phone rings beside her. She turns her head and
sees the nanme "Bobby". She sits up and answers the phone.

LESLI E ( CONT' D)
Hel | o

She turns her head to the |l eft and sees Bobby gl ance around
for a quick second and then notices her. He wal ks to the car

happi | y.

BOBBY
Long tine no see!

Bobby pulls at Leslie's door handle. The door was | ocked and
Leslie was staring at Bobby dunmbfounded. Leslie suddenly
unl ocked t he door

LESLI E
(smling)
H Bobby!

EXT. JOHN NOLEN PARK - AFTERNOON

Leslie wal ks right into Bobby's arnms, with rmuch resistance
fromhis belly. Bobby pulls Leslie back to take a better | ook
at her and spins her around by her left armlike a ballerina.

BOBBY
You are absolutely beautiful! | nean,
you' ve al ways been. But you | ook even
better than before. How did you do
t hat ?!

LESLI E
(gi ggling anwkwardl y)
| was wondering the sane thing! Like,
Bobby, you didn't age a bit!

Leslie looks off to the left to avoid eye contact.
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BOBBY
So, | got our lunch. I'"'mready to sit
down, eat l|lunch, enjoy the scenery
with a beautiful wonman.

Bobby and Leslie both sm | ed.

LESLI E
Allow ne to grab the bl anket out of
t he car.

BOBBY
Yeah, | need to grab our |unch.

Bobby wal ks to his car and Leslie to hers.

They return al nost at the sanme spot, on the driver's side of
Leslie's car.

LESLI E
Ch, what did you get?

Leslie pointed to two greasy paper bags Bobby was carrying.

BOBBY
| stopped over at the chicken shack at
pi cked up cone gi zzards, okra, and
cor nbr ead.

LESLI E
(sarcastically)
Yum . .

Bobby and Leslie start to wal k together through the park.

BOBBY
Do you know where you want to sit?

LESLI E
(gl anci ng ar ound)
Next to the | ake, but in a shady spot.

Fi nding a shady spot not too far fromthe | ake, Leslie
unfol ds the bl anket and spreads it. They both sit down on the
bl anket. Bobby opens the bag, brings it close to his nose,
and takes a whiff of the aroma, he smles.

BOBBY
This is going to be so good. You ever
been to the chicken shack before?
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Bobby is on his knees, bent over the bags of food, ripping
the folds of the greasy bag, food still inside, creating a
makeshi ft plate.

Leslie observes Bobby as he starts separating the food, and
licking his fingers. Leslie notices Bobby's pants down,
m dway. Exposing, no underwear, just his bare naked ass.

Bobby renoves two cans of soda from one of the bags, w pes
the tops off with the bottomof his shirt, pops the top, and
places a can in front of Leslie and in front of hinself.

He pl ops down on the bl anket and they both start to eat,
facing the | ake.

LESLI E
Thank you so nuch for lunch. This is
very nice.

BOBBY
VWl cone.

45 M NUTES LATER. .

Leslie had tried numerous tines to spark a conversation, but
Bobby has been preoccupied. He's sitting straight, |egs
stretched out, seem ngly very busy pressing buttons on his
phone, while it rests upon his belly.

LESLI E
Are you okay?
BOBBY
Yeah, why you ask that?
LESLI E
Oh, well, nothing... Wat're you up
to?
BOBBY

Pl ayi ng a gane.

Leslie | ooks at Bobby incredul ously then out at the ocean,
t hen back at Bobby. Bobby is so engulfed in his gane that he
does not noti ce.

Leslie watches Bobby for half a mnute |onger, before she
breaks the silence.
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LESLI E

Hey...l better get hone.

The sun is going down and the

nmosquitos are comng out with a

vengeance.
Leslie stands then swats a nosquito that tries to fly in her
mout h. And then she smacks a nosquito on her shin. Leslie
wi pes her | eg where the nosquito bit her before it was killed
by her flying hand.

Bobby stands, bends over to grab the garbage | eftover from
l unch, and wal ks towards a nei ghboring trash can.

Bobby waves the back of his pants.

Leslie stops folding the blanket and her left hand slowy
covers her nose and nout h.

| NT. LESLIE S APARTMENT - EVEN NG
Leslie is sitting at her vanity, wapped in a towel.

She is rubbing al cohol on the red spots where the nosquitoes
tasted her.

Di ng!

Leslie grabs her phone. A CHYRON appears above her head. She
reads a nessage from Bobby:

Bobby: Hey you... You | ooked amazing! Let's do it again..
Leslie: Thanks. You as well. Do what exactly?

Bobby: Sit, eat, and enjoy each other's conpany.

Leslie: Sure. But, next tinme, let's do it virtually.

FEMALE VO CE (V.Q)
Check Pl ease!

| NT. LOCAL MALL - AFTERNOON ( TWO WEEKS LATER)

Leslie is leaving a perfume store carrying a bag filled with
| otion and perfune. As she turns the corner towards her
favorite clothing store, she sees Jamal. Jamal is a stocky,
dar k- skinned male, with short neatly cut jet black hair. He
isin his early 40's and is 5" 9".



He's wearing white pants, a white button-down shirt,
shoes. Leslie when she sees him he smles at her.

JANAL
Look at you, |ooking stunning!

LESLI E
(bl ushi ng)
Hey, Janmal!

They hug briefly but intensely.

LESLI E ( CONT' D)
You know you a trip!

JANAL
Stop it, you know you like it.

Lesli e blushes hard.

LESLI E

Have you seen ny sister and Dan?
JAMVAL

O course, | have. | nust see ny bro

and favorite soon-to-be sister-in-|aw
Leslie giggles and shakes her head.

JAVAL ( CONT' D)
Are you still wth what's his name?

LESLI E
VWho, Kane?

Jamal shakes his head yes,

LESLI E ( CONT' D)
No, we're divorced now.

JANVAL
(Placing his hands together in a
prayi ng position and whi spers
| oud enough for Leslie to hear)
Thank you, Lord.

Leslie is |aughing |oud.
JAVAL ( CONT' D)

I"'min town to stay. Take ny nunber
Let's neet up

24.
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LESLI E
Ckay! 1'd like that.

Jamal pulls Leslie's right hand up to his lips and plants a
kiss on it.

JANVAL
Goodni ght, Madame.

Jamal turns and wal ks away. Leslie smles and watches him as
he wal ks away until he's out of view

I NT. LESLIE S APARTMENT - EARLY MORNI NG

Leslie is busy working in her honme office. She's typing notes
and drinking coffee. Her ringtone, classical nusic, is
pl ayi ng. She sees the nane, "Jamal". She accepts the call.

LESLI E
(soundi ng as sweet as possible)
Good nor ni ng.

JAVAL
Good norning! How re you?

LESLI E
| "' mgood. Just doing a little work.
Hoping this coffee does its job.

JANVAL
Oh yeah? Decaf ?

LESLI E
O course not. | nust have
caffeinated. G herwise, |I'd be no
good. Liable to fall asleep.

JAMAL
You be careful with that caffeine.
It's no joke, trust nme. It's like a

drug.

LESLI E
| keep hearing that. But, it's not
like I have several cups a day. | just

have one, in the norning to get ny day
started. That's it.

JANVAL
| get it. |I'msaying just be careful.
| don't wanna see you on the corner
( MORE)



JAVAL (CONT' D)
somewhere, foam ng at the nouth,
asking for a fix of caffeine. | don't
want to grab your head and push it
into ny chest and scream " NOOOOOOOO "
Li ke, Wesley Snipes did in Jungle
Fever, that's all.

Leslie | aughs hysterically.

LESLI E
Sonething is seriously wong with you!
JANAL
Maybe. ..just maybe... But, hey, |
care. | nean, you can't even drink a

gquarter of a wi ne cooler. You don't
need any addi cti ons.

LESLI E
No one needs any addictions. | got it
under control

JANAL
Mmhmm . . that's what they all say
until -

LESLI E
(Leslie cuts Jamal off)
Jamal !

JANVAL
kay, okay! Do you have any plans this
Sat ur day?

LESLI E
No, not at the nonment.
JANAL
Well, if you don't mnd, can you | eave

several nonents free?

LESLI E
Huh?

JANVAL
Can | take you out to dinner?

LESLI E
Sur e.

26.
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JANVAL
Wuld you like to neet me at LeMarcs?
At six?

LESLI E
LeMarcs? The new restaurant on the
west side? Yes, |'ve always wanted to
go there. And six is great.

JANAL
Cool! 1'Il neet you at LeMarcs at si X.
LESLI E
Yes, neet you there at six. Have a
good day.
JANAL
You as wel | .

Leslie and Jamal di sconnected the call.
| NT. LESLIE' S CAR - EVEN NG

Leslie is in the LeMarcs parking lot. She pulls into a free
spot, puts the car in park, and unl atches her seatbelt. She
then turns off the engine, places her keys and phone inside
her cl utch.

Leslie then exits her car and wal ks towards the entrance of
the restaurant. Once inside, Leslie approaches the hostess.

A chubby Caucasi an woman, with brown hair, dressed in a
tuxedo with a red tie. She appears to be in her late 20's,
5'5", cherry red lipstick, and a huge red circle on each
cheek. Her nane tag says, "Peggy".

PEGGY
Wel cone to Lemarcs! Dine-in or carry
out ?

LESLI E
' m here to neet someone. Jana
Gentry?

Peggy | ooks at a sheet, scrolling down with her right index
finger.

PEGGY
| don't see a Jamal GCentry. Does he
have a reservation?
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LESLI E
" m not sure.

She pauses and gl ances to her right and | eft at the people
seated in the restaurant.

LESLI E ( CONT' D)
Thank you so nmuch for | ooking.

PEGGY
No probl enml Cone again.

Leslie |l eaves the restaurant and | ooks at the time on her
phone. It is currently 6:15 pm She quickly glances around
before entering her car. A CHYRON appears above her head. She
sends Jamal a text:

Leslie: I'mat LeMarcs.

FI VE M NUTES LATER. ..

Leslie pulls out her phone, sending out another text.

Leslie: Are we still on?

Leslie waits another few mnutes before putting the key into

the ignition and starting the car. O assical nusic begins to
play from her phone. She answers.

LESLI E
(soundi ng sweet, yet agitated)
Hel | 0?
JAMAL (V.QO)
My bad, man. | got caught up working.
LESLI E
...
JAMAL (V.QO)
But, please don't leave. |I'll be there

inthirty mnutes. Please stay.
LESLI E
('si ghi ng)
Ckay.

Leslie looks at the tine in her car: 6:23 P. M
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40 M NUTES LATER. .

Leslie sees a black Nissan Altima pulling up to one of the
par ki ng spaces about four spots from her.

Jamal exits the car and wal ks a few steps towards Leslie's
car. Leslie notices Janmal and exits.

EXT. LEMARCS - PARKI NG LOT - DAY
Leslie exits. Jamal greets her.

JANVAL
Hey, how re you?

LESLI E
(giving a slight smle)
|"mfine and you?

JANAL
Good, good. Just got caught up in a
fam |y energency.
Leslie stares at Jamal with a curious |ook on her face.

Jamal and Leslie wal k towards LeMarcs. Once they arrive at
the entrance, Jamal opens the door for Leslie

I NT. LEMARCS RESTAURANT - NI GHT

Leslie and Janmal approach the host booth where Peggy is
patiently waiting.

PEGGY
Wel cone to Lemarcs! Dine-in or carry
out ?

JANVAL
Di ne-in.

Jamal and Leslie foll owed Peggy to a booth near a w ndow.

After sitting across fromeach other, Peggy placed a nenu in
front of both of them smled, and wal ked away.

Wthin a few seconds, a Caucasian, nuch taller, thinner, and
ol der -1 ooki ng wonman t han Peggy wal ked up. She is wearing an
apron, carrying a white pad and pen. Her nane tag reads,
"Brenda".
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BRENDA
How y' al | doing this evening? My nane
is Brenda, 1'll be your waitress this
evening. Wiat can | get for you?

JAVAL
You can get ne some damm answers.
t hought this was an upscal e
restaurant.

Leslie and Brenda both | ooked at Jamal in disbelief.

BRENDA
(batting her eyes and hol di ng her
chest in shock)
Well, I"'msorry...we, are nore
excl usi ve on Sat urdays and Sundays.

JAVAL
(rai sing an eyebrow)
Excl usi ve?

BRENDA
Upscal e and having to nake
reservations instead of wal k-ins.

Jamal and Brenda eyed each other. Neither one | ooking away.
There was an awkward silence until Leslie spoke.

LESLI E
Thank you, Brenda. | appreciate you
comng over. May | get a water, with
extra ice?

BRENDA
(smling)
Yes, of course! And for you sir?

Brenda faces Janal

JAVAL
(looking in his nenu)
Let nme get the bangi ng doubl e mushroom
with swiss burger with bacon, hold the
oni ons pl ease, fries, and a coke.

Jamal gl ances at Leslie and Brenda; who both appeared

conf used.
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JAMAL ( CONT' D)

(shruggi ng)
May as well go ahead and order.

LESLI E
That was qui ck. Just a quick
m nute...ny apol ogi es, Brenda.

BRENDA
Don't worry, take your tine.

JANVAL
Wil e she's taking her tinme, 1I'll be
ri ght back

Jamal got up and went around the corner where the restroons
are. Wile he was away, Leslie placed her order.

ALMOST 15 M NUTES LATER. .
Jamal is just now returning to the table.

LESLI E
Are you okay?

JANAL
Yeah, ny apol ogi es.

Brenda appeared with platters of food on a folding mniature
table with drinks within a matter of seconds.

Jamal imediately slid fromhis seat and scurried in the
direction of the restroons. Leaving Leslie and Brenda
wat chi ng conf used.

10 M NUTES LATER. .

Jamal returns to the table where Leslie is sitting eating her
food very slowy.

Leslie puts her fork down and | ooks at Janal

LESLI E
What is going on?

JANAL
What do you nean?

Leslie noticed Jamal's nose was running, he was sniffling,
and his eyes were red.



LESLI E
(soundi ng concerned and pl aci ng
her right hand on his)
Are you sure you're okay?

JAVAL
(sniffling and rubbing his nose
with the pal mof his hand)
Yeah! Why do you ask that? You don't
i ke your food or sonething?

Jamal grabbed his burger and took a bite.

JAVAL (CONT' D)
This shit is cold!

LESLI E
Vell, you' ve been gone for a while.
Brenda wal ks up
BRENDA

How s everything going? Is there is
anything I can get for you two?

JAMAL
Yeah this sh-

Leslie cuts Jamal off.

LESLI E
Yes, please..umm .. Can you pl ease
heat this?

Handi ng Brenda the pl ate.

LESLI E ( CONT' D)
It got cold while ny friend was away.

BRENDA
(smling and grabbing the plate)
Absol utely! 1'Il be right back

Leslie turns to face Jamal, but he had his head down,
seenm ngly under the table.

LESLI E
Hey! Are you okay?

JANAL
Why' d you keep asking that?

32.
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LESLI E
You're acting weird.

JANAL
| don't like this place.

LESLI E
Vell, we're here now, and-

Brenda returns and pl aces the heated plate gently in front of
Jamal . Sm | es and wal ks away.

LESLI E ( CONT' D)
(whi speri ng)
why didn't say sooner that you didn't
want to come? | nstead of having ne
here by nysel f?

JANAL
By yourself? I'mhere with you
LESLI E
(frowns and cocks her head to the

si de)
Seriously?

Jamal put his head down again, seenm ngly under the table.
Leslie puts her head down to see what is under the table but
realizes she is unable to see.

Leslie and Jamal lift their heads up al nost sinultaneously.

JANAL
(sniffling and hawki ng)
Jesus, Leslie! Wiy don't you just eat
your food?

Jamal puts his head back down and Leslie attenpts to stand to
| ook over the table. Brenda wal ks over.

BRENDA
| s everything okay?

JAVAL

(sitting up)
DAMN, BI TCH!

Brenda and Leslie glared at Jamal in disbelief.

BRENDA
That's it! It's time for you to | eave.
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Brenda is facing Jamal and has her arns fol ded.

LESLI E
Ch ny God... Ch ny God. |'mso sorry.
May | get a to-go container? And
here. ..

Leslie places a twenty-dollar bill in Brenda's hand and

cl oses Brenda's hand within her own. Brenda takes a deep
breath and wal ks away. Leslie |ooks at Jamal and notices
powdery crunbs upon the tip of his nose and upper |ip.

TWO M NUTES LATER. .

Brenda returns with the nanager, a tall husky nman, and two
to-go trays. Brenda hands Leslie two to-go containers.

LESLI E
Thank you.

Leslie starts scooping her food neatly into her container.
Jamal reaches across the table, starts dunping his food on
top of hers, closes, and grabs the container.

Scoots from behind the table, gestures for Leslie to conme on.
Leslie scoots frombehind the table. Leslie and Brenda both
gi ve each ot her an apol ogetic | ook.

Jamal wal ks Leslie to her car and hands her the contai ner.
Leslie unl ocks and opens the door. Bends over the driver's
seat and places the food on the passenger seat. She | eans out
and faces an awaiting Janal.

JANAL
(laughs a little)
| guess | get no kiss?

Leslie stares at him

JAVAL (CONT' D)
| guess we're not going out again?

Leslie gives Jamal a slight smle. She conmes closer to him
and gives hima friendly hug. Leslie turns around on one
foot, got into her car, and pulled away.

| NT. LESLIE S APARTMENT - NI GHT

Leslie is in her nightclothes, sitting at her vanity. Wile
tal king on the phone to her sister, Sinone.
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SI MONE
Grl! Wiy the hell you didn't call ne
first? I could ve told you he was on
that shit!

FEMALE VO CE (V. Q)
Crene de |l a Crene.

| NT. MADAM CLARK' S COFFI CE - DAY (A WEEK LATER)

Madam Cl ark sat in her seat, listening to Leslie, who sat on
the sofa across from talk about Jamal and the date from

hel | .

LESLI E
| don't know what to do. Like, what's
wong with me? | don't understand why
| keep finding no good dudes.

MADAM CLARK
Maybe it's not time for you to date.
You ever thought about that?

Madam Cl ark stood from her desk and wal ked around to the
chair placed in front of her desk, but facing Leslie. She
took a seat and pushed her gl asses off the edge of her nose.

MADAM CLARK ( CONT' D)
In order to find what is neant for
you, you nust find yourself instead.

Leslie | ooked at Madam d ark in disbelief.
LESLI E

| know who | am |'mready. Maybe |
have sone filmon ne.

MADAM CLARK
What do you nean?

LESLI E
| mean maybe | have to change ny
choices in nmen. | thought | have, but
obvi ously, | have not.

MADAM CLARK
Wl |, changi ng your choices in nen

definitely has to happen.

LESLI E
| have zero clues as to where |'m
( MORE)
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LESLI E ( CONT' D)
goi ng wrong.

MADAM CLARK
well, for starters...

The timer went off indicating their session was over.

MADAM CLARK ( CONT' D)
Just a m nute.

Madam Cl ark stood and wal ked to the tinmer, turning it off.
Leslie stood and wal ked to Madam Cl ark. Faci ng each ot her,
t he wonen hel d each ot her hands.

MADAM CLARK ( CONT' D)
|"m here for you. Although | stil
beli eve you should take tinme out to
get in tune with yourself. But, if you

must date... find sonmeone who natches
your future, where you' re going. Not
your past.

LESLI E
But, |'ve never dated-

Madam Cl ark interrupts.

MADAM CLARK
It doesn't matter. You were a
di fferent person back then. You are
evol ving, noving forward. Find sonmeone
that is in your future, not your past.

Madam Cl ark wal ked to the desk sitting beside the door,
opened the drawer, grabbed a notepad, and scribbled on it.
Turni ng around and wal ki ng towards Leslie wth her hand
out stretched, she places the note within Leslie's hand.

MADAM CLARK ( CONT' D)
(smling)
See you in a week?

LESLI E
(shakes her head in agreenent)
Yes.

Leslie wal ked out of the office and opens the yell ow note as
she wal ks. It reads.
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MADAM CLARK (V. O
Fi nd sonmeone who fits your future, not
your past.

I NT. MJUSEUM I N SAN DI EGO - EVENI NG ( TWO WEEKS LATER)

Leslie wal ked by herself through the nuseum observing the
abstract art section. There were sonme scul ptures encased in
the center of the room Then there were the paintings high up
on the gold-colored walls.

Leslie stopped frompainting to painting, appearing to be
interested. She turned around fromview ng a painting and was
met by a flash. Then another. And anot her.

Leslie holds her hands in front of her face as a shield.

LESLI E
(scream ng)
STOP!

THE CAMERAVAN
My apol ogi es. | thought you were a
pi ece of art?

LESLI E
(forced smle)
| wish, but no, |I'mnot.

THE CAMERANMAN
That was rhetorical
(slight I|augh)
You | ook fancy to ne.

Leslie blushes and drops her head down for a few seconds.

LESLI E
Merci. Merci Beacoup

THE CAMERAVAN
Chhh a French | ady!

Leslie | ooked at the Canmeranman conf used.

THE CAVMERAMAN ( CONT' D)
You' re wel coned?

LESLI E
(1 aughi ng)
Oh!
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The Caneranman | ooked at Leslie confused. Leslie caught his
| ook.

LESLI E ( CONT' D)
| don't really speak French. Well, |
don't speak French at all. It just
sounded good to say. I"'msorry | kind
of tricked you. My nane is Leslie
Brown. I"'ma witer and a five-tine
publ i shed aut hor.

Leslie extended her right hand to the Caneraman for a
handshake.

THE CAMERAVAN
(extending his right hand)
My nane is Mchael Battle, but
everyone calls ne Mke. | ama
phot ogr apher and vi deogr apher.

M chael Battle is a black nale in his early forties. Medium
brown conpletion, 6' tall, nediumbuild. He wears his hair in
a short nohawk, that is naturally curly. He looks nore |like a
nodel than a caneraman.

M KE ( CONT' D)
And, no, | don't know French either. |
j ust know how to say 'thank you', and
"you' re wel coned.

They both | aughed. For the next hour, they wal ked and tal ked
about the paintings. Leslie took nore pictures in front of
various paintings and art, courtesy of Mke. They exchanged
nunbers and said their see you |ater.

I NT. ART STUDI O | N BURBANK - M DDAY - (ALMOST A MONTH LATER)

Leslie enters the art studio to catch Mke's show She's
runni ng about 30 minutes |ate.

She's still wearing her work clothes. She sees M ke speaking
to a few patrons about his work. She approaches M ke and
waits until the patrons wal k away.

LESLI E
(reaching to hug M ke and kiss him
on his cheek)
|"msorry honey, the neeting ran over
and | was stuck in traffic.
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M KE
(stiff-necked and pulling away)
| see how you do ne.

M ke wal ks away to greet other patrons on the other side of
the studio. Leslie watches in a distance, before joining the
ot her patrons.

OLD MAN PATRON
You have sonme decent pieces. Wiy are
they so expensive?
(pointing at a photo of geese upon
the wall)
| nean that one is $750!

M KE
It's rare. And you see the detail? Do
you see the look in their eyes? The
rai sed feathers? | caught parts that
people rarely see.

OLD MAN PATRON
What you caught was forced copul ation
That's a | one fenmal e goose and sever al
mal e geese surroundi ng her.

M KE
VWhat ?

OLD MAN PATRON
The | ook that you speak of in her eyes
is fear. You see?
(Pointing at the fenmal e goose eyes)
Then | ook at his eyes, his eyes, his
eyes. ..

The patron's finger darts fromone mal e goose eyes to anot her
mal e goose eyes then anot her.

OLD MAN PATRON ( CONT' D)
They don't | ook fearful! Wanna know
why? They are having a pretty darn god
time. They a chugga chugga choo
chooi ng her!

M ke stared at the picture, incredul ous.

M KE
What are you trying to say, sir?
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CLD MAN PATRON
' m saying they are rap-

An ol d woman patron qui ckly places her hand over the old nman
patron's nouth

OLD WOMAN PATRON
(whi spering sternly)
Now you know better than that. Leave
t hat young man al one dear.

She pl aces her hand on Mke's shoul der as he stares at the
phot o confusingly.

OLD WOVAN PATRON ( CONT' D)
|"mso sorry, sir.

OLD MAN PATRON

Wll, I"'mnot. | didn't say anything
wong. | was just trying to teach the
poor boy sonething! | mean, dear, he

has this | ewd photo hanging up for al
to see. She's being taken advant age
of . She's probably dead fromall that
bangi ng by those geesy asshol es. And
now, he's selling a photo of her
attack for all the world to see. And
then for $750! No wonder why it's

still sitting here! Look at the tag..
(pointing at the | abel under the
phot o.)

It's been here since Septenber, uh,
2019. No wonder why no one's bought
it. They didn't have the heart to tel
the poor fella...

CLD WOVAN PATRON
Just let it go. Let's just |eave.

OLD MAN PATRON
What if it was a photo of our Sally?
Being forced into copulation and |eft
mangl ed? And whet her she |ives or
di es, sone dude took photos and pl aced
themon the wall for others to see-buy
for al nost a grand?

The ol d woman patron turned to | ook at Mke with the nost
di sgusted | ook he's ever seen.
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The rest of the patrons start tal king anongst each ot her,
poi nting at the photos and then gl ancing around at the other
photos within view fromwhere they stood.

M KE
| knew all along what it was. But,
what was | to do? CGet into the | ake
and save the poor darling?
(shruggi ng hi s shoul ders)
|. Am A. Photographer. | take al
types of photos. | capture life.

OLD WOMAN PATRON
OCh yeah?! Well, | can't wait to see
phot os of poor girls who have been
captured and forced into the sex
trade!

Everyone in the group talking and protesting his art in
agr eenent .

M KE
| wouldn't dare! And | nust add the
phot o you see here was placed on the

fl oor about a week ago. | kept it in
ny bedroomuntil | was ready to part
withit.

I n unison, the patrons gave M ke a stunning | ook.

M KE ( CONT' D)
(sighs)
Look, ny | ady here...

M ke wal ks towards Leslie, placing his arm around her
shoul ders and bringi ng her cl ose

M KE ( CONT' D)
...Was strongly considering buying it
herself. She is the reason it is on
the floor. It inspires her so nuch
that she wanted nme to share it with
the world. Isn't that right
sweet heart ?

M ke | ooks down at Leslie. Leslie |looks up at Mke and then
at the awaiting patrons. They glared at her.

LESLI E
(st ammeri ng)
..wvell, I... | thought uh...
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OLD WOVAN PATRON
| nspi res you, huh?

Leslie |l ooks at The A d Wnan, then the rest of the angry
patrons.

Then she | ooks at Mke's awaiting frowned face. Then back to
the dd Wnan Patron.

OLD WOVAN PATRON ( CONT' D)
You can't be serious?

Leslie stood there, all eyes on her, seemngly frozen.

OLD WOVAN PATRON ( CONT' D)
(grabbing the armof the A d Mn
Pat r on)
Let's go, honey!

OLD MAN PATRON

Tol d ya!
ANOTHER FEMALE PATRON
(yel l'i ng)
Harl et!

As Leslie wal ks away.
I NT. LESLIE S CAR - DAY

Leslie is driving Mke honme, in conplete silence. Mke is
angry and antagoni zi ng Lesli e.

M KE
| can't believe you. First, you cone
|ate as hell. Then you stand far away
as if you don't want to stand next to
me....and then, and then, you didn't
even defend ne! Wat kind of woman
does that? Man! What the fuck did I
get nyself into?!

Leslie pulled in front of Mke's apartnment conpl ex.

M KE ( CONT' D)
Are you com ng up?

LESLI E
No, I'll pass. | have sone work to do.
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M KE
(hunph!)
" mglad you showed nme who you are!

M ke got out of the car, slamm ng the door behind him Leslie
pulled off like a bat out of hell. Crying all the way hone.

I NT. LESLIE S APARTMENT - EVEN NG

Leslie is at her desk typing on her |aptop, when she receives
a text. A CHYRON pops up over Leslie's head.

M ke: What are you doi ng?

Leslie: I"'mwiting.

M ke: We need to talk. I|n-person.

Leslie: Okay. But, maybe tonorrow. | have so nmuch work to do.
ABOQUT TWO HOURS LATER. .

Leslie finishes witing and gets into the shower. Afterward,

she gets dressed for bed. About an hour later, she gets a
t ext.

M ke: ?
Leslie: I"'min bed. I"'mtired.
M ke: | know you're mad. W will have our squabbles |ike any

ot her couple. Cone see ne.
Leslie: I'min bed. |I'mdrained.
M ke: Baby, | need you.
Leslie. Fine. I'"'mon ny way.
I NT. M KE S BEDROOM - EVEN NG
M ke is sitting on the edge of his pants, in his pajama
bottons, playing a videoganme. Hi s back is turned to Leslie.
A d school music is playing in the background.

M KE

(wavi ng over his shoul der)

You can have a seat.

Leslie sits in Mke's recliner watching himplay his gane.
After about 15 minutes, Leslie stands up to | eave.
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LESLI E
M ke, it's getting late and I'm
sl eepy. |'m goi ng hone.
M KE
Dang, you can't wait until |I'm done

with this gane?

LESLI E
| cane because | thought you wanted to
t al k.

M KE

My bad. | thought | could get a gane
in quick...you canme so fast.

M ke shut the gane off and faced Leslie.
M KE ( CONT' D)
| know | could be a bit nuch
sonetinmes...nmaybe all the tine..

M ke becones silent and stares off into space.

M KE ( CONT' D)
(gi ggl es nervously)

Truth is, I'min love with you. | |ove
you. | want you so bad.

(shaki ng his head)
| haven't had sex in a while. | was

saving nyself for the one. Leslie...
know you' re the one.

Leslie stares at Mke in disbelief. Mke stands up and wal ks
towards Leslie who is still sitting in the recliner. He grabs
her hands and pulls her up and towards him Waps his hands
around her |ower waist. They kiss intensely. Wthin m nutes,
they were in bed, fully undressed having sex.

I NT. M KE S BEDROOM - EARLY MORNI NG

Leslie clinbs out of Mke's bed and searches for her clothes
with the flashlight fromher cell phone. Mke is still asleep.
She quickly dresses and shakes M ke.

LESLI E
(whi spering)
M ke. ..M ke

M KE
Hhmm . .
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LESLI E
| ' mabout to | eave.
M KE
Ckay.
LESLI E

M ke, did you hear ne?
Si | ence.

LESLI E ( CONT' D)
M kel

M KE
Yes! What do you want? | said okay.

M ke turns over and goes back to sleep. Leslie |leaves his
bedroom and shuts the door behind her.

I NT. LESLIE S APARTMENT - DAY

Leslie is laying in bed for a few hours trying to get sone
rest before she gets up to clock in for work. She is staring
out the wi ndow from her bed.

LESLI E
(whi spers to hersel f)
Damm. .. how could | be so stupid? He
didn't even walk nme out to ny car.

She gl ances at her cell phone. She realizes there are no
m ssed calls or texts fromhim She closes her eyes and falls
to sl eep.

| NT. GROCERY STORE - LATE AFTERNOON (VEEKS LATER)

Leslie is at the grocery store to purchase Mke a frozen
pi zza.

CASHI ER
That' 11l be $7.29.

Leslie pulls out the coupon she received from purchasing
pizza for Mke a few days ago. She then sw pes her nenber
card. Which |lowers the price to $5.17

Leslie then inserts her credit card into the reader. Once
done, the cashier hands her the recei pt and bags the pizza.
Leslie then heads for the exit.
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I NT. LESLIE' S CAR - DAY

Leslie puts her car in gear when her phone rings.

LESLI E
Hel | 0?
M KE
Hey baby, you're on your way?
LESLI E
Yes.
M KE

Can you stop by the store and grab
sone filmand a new bulb for ny
canera? |'mlow and ny freakin' bulb
just bl ew out.

LESLI E
(sigh)
M ke...l"maround the corner from your
house. Plus, I'mlow on cash.
M KE

Conme on, babe. You know I'm good for
it. Just pick it up. | got you when
you get back

LESLI E
Well, | nmean, why don't you just cone
with me? That way you could buy it
yoursel f.

M KE
You act |ike you don't trust ne, or
sonet hi ng.

LESLI E
That's not the case. I'mjust | ow on
funds, M ke.

M KE
Didn't | tell you |l was going to pay
you? When you get back. | can't go

with you because |I'mabout to get in
t he shower. Besides, baby, you're

al ready out there...dang...ny stroke
ganme nust be off.
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M KE ( CONT' D)
| thought | be putting it on you real

good?
LESLI E
(sigh)
What ever. . .
M KE

Come on baby. Don't be like that! |
got you when you return

LESLI E
But that's what you said last tinmne.

M KE
There you go! Nevermind! If you're
going to give ne a hard tine, just

forget it! I've had a long day as it
is. | don't need this shit.

LESLI E
M ke, I'mnot trying to nake your day
harder. I'"mjust saying | don't have
it. But, fine, 1'Il pick it up

M KE
Hey!

LESLI E
Yeah

M KE
Drop the pizza off first. Daddy is
hungry.

M ke and Leslie hung up. Wthin mnutes, Leslie was pulling
up in front of Mke's apartnment building. Mke nmet Leslie at
the curb and grabbed the pizza fromthe passenger seat of her
car through the passenger w ndow.

| NT. DEPARTMENT STORE - DAY

Leslie is wal king back and forth down the aisle, conparing
the prices for bulbs. The | owest price being $69.74 and the
hi ghest is $119.74. Leslie reads the box of the $69 bul b.
Then she reads the box of the $119 bulb. Leslie decided to
di al M ke.

M KE
Hel | 0?
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LESLI E
Hey. ..

Leslie hears water running and a slight echo in Mke's
backgr ound.

LESLI E ( CONT' D)
What size bulb do you need?

M KE

What ?
LESLI E

What size, | nean watt, do you need?
M KE

700 Watt.

Leslie realizes the 700 watt is the one that cost $119.
Si ghing, Leslie places the nore expensive one in her cart.

LESLI E
Al right.

Leslie tried to hang up quickly before Mke could ask for
anyt hi ng el se.

M KE
Hey baby!
LESLI E
Yes.
M KE
Grab ne a Pepsi, pleeeeeeese. Daddy's
thirsty.
LESLI E
Fi ne.

Leslie went down anot her aisle and grabbed sone film
Noticing the price, she realized the filmwas just as
expensive, if not nore than sonme of the bul bs. She grabs a
box and then stopped at one of the coolers on her way to
checkout to grab a Pepsi.

I NT. MKE S APARTMENT - EVEN NG

M ke answers the door, clad in a |ong bathrobe. There are
candles lit, incense burning, and the snell of nen's body
wash and col ogne.
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The smell tingled Leslie' s nose, gave her a slight headache,
and made her stomach turn within all w thin seconds.

M KE
(grabbi ng the bags)
Hey, baby girl.

LESLI E
Hi .

M KE
Make yourself confortable. Wuld you
i ke sone pizza?

LESLI E
No, thank you. Maybe just some water?

M KE
Okay, cool. Water comi ng right up

Alittle over 15 minutes later, Leslie and M ke are cuddl ed
on the futon, watching television. There is a plate with
not hi ng but pizza crust and crunbs upon it. M ke | ooks over
at Leslie.

M KE ( CONT' D)

(grinning)
Hey girl...with yo sexy self.

As Mke bits his bottomlip. Leslie leans in for a kiss.

But M ke gently grabs the back of her head and gui des her
down to his already waiting dick

LESLI E
(pull'ing her head back)
Wiy can't we kiss? It's always head
and sex? Me giving the head.

M KE
Awmw baby don't start this. You gonna
ruin the nood. | don't |ike anything

going in ny nouth besides food. And
you...you do it so good.

(pauses)
You know you like it. And | be
breaki ng nmy back. Daddy gets you
right. You know this.

LESLI E
Baby...| need nonogany.
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M KE
(1 ooki ng confused)
Monogany? What's that?

M ke bursts into |aughter. Leslie |ooks at M ke annoyed.

M KE ( CONT' D)
Baby, what do you think we're doing? |
am here...with you. Isn't that
nonogamy? You get all ny tine and
attention.

Lesli e bl ushes.

M KE ( CONT' D)
Now cone here...

Leslie places her nmouth upon the tip of his penis and starts
to performfellatio. As she's stroking his tool with her
mout h, M ke npans intensely.

But, the overwhelmng snmell from his col ogne, body wash,
candl es, and incense inside the room nakes her head swarm
Every time she goes down, she feels |ike she's ready to hurl.
Upon goi ng up, her head spins. Leslie goes up and down a few
tinmes.

She tastes the acid fromvomt in her nouth. She tries to
pul I her head up.

M KE ( CONT' D)
Nah, baby, please don't stop. It feels
so goooood. You feel so warm

M ke pushes her head back down. Leslie is struggling to get
up. But, Mke is holding her there.

M KE ( CONT' D)
Don't stop...baby, please don't
stop. ..

Hi s shaft pushes to the back of Leslie's throat. Her nose
burns. Then all of a sudden..

LESLI E
BLAARGH BLAARGH

M ke's hand | eaves Leslie's head and his arnms i medi ately
shoot into the air.
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M KE
(scream ng and yel ling)
OH My oDl Od My GODDD! ! !

M ke quickly raises off the futon and runs left then right,
confused as to which way to go. Then he rushes out the
bedr oom door to the bathroom Running water is heard al ong
wi th the bat hroom fan

M KE ( CONT' D)
Ch ny god...oh ny fucking god...Mn!
Damm! | just got out the tub!

Leslie stands up and wal ks weakly to the bathroom where M ke
iS.

M KE ( CONT' D)
(di sturbed)
Wiy didn't you tell ne to stop? That
you feeling sick or sonething?

LESLI E
| didn't at first but then it happened
so quickly...and that tinme | was
trying to raise nmy head up but you
kept pushing nmy head back down.

M KE
For real? Ch ny God, man...oh ny
God... | just washed up, Leslie! | was

snmel ling good...fresh! Wio wants to do
that all over again?!

LESLI E
| didn't do it on purpose, M Kke.
apol ogi ze.

M ke takes off his robe and tosses it in the laundry bin.

M KE
Dam!
LESLI E
" mabout to |leave. | need to get hone

and get nysel f together.
Leslie stares at an angry M ke.

LESLI E ( CONT' D)
| need to wash ny face.
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M ke | eaves the bathroom and returns with a washcloth. He
hands it to Leslie. He | eaves the bathroom closing the door
behind him Leslie heard M ke through the bat hroom door.

M KE
Boy, boy, boy! Vomt shit done seeped
onto ny futon!

Leaving the restroom Leslie returned to Mke, who is sitting
on the futon, which is now covered in towels. She collects
her purse, her keys, and slides her feet into her shoes. She
stops and stares at M ke, who sitting down, scratching his
head.

LESLI E
M ke, | need the noney.

M KE
VWhat noney?

LESLI E
The noney fromthe filmand the bulb.

M ke rubs his head with his hands. Leslie stares at him

M KE
You' ve got to be kidding me? After you
threw up all over ny futon? On ne?

LESLI E
Yes, |I'mserious as a heart attack.
spent al nost $200 on your things.
told you | didn't have it, to begin
with.

M ke wal ks over to his wallet and | ooks inside. Then he wal ks
to his pants and pulls the insides of the pocket out.
Receipts and lint plumet to the floor.

M KE
Damm, baby. | don't have it. | thought
| did, but I didn't. | need to stop at
the atm

LESLI E

Ckay, let's go now.

M KE
Baby, you're sick. And |I'm not going
anywher e stinki ng.
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LESLI E
M ke, | don't have tinme for this!
need ny noney!

M KE
Chill out! You act like I'm sone
shei sty-ass dude! | wouldn't do you
i ke that. Come over tonorrow, | got
you. Besides...|l can't believe you

asking for it and you ruined nmy shit.

LESLI E
VWhat ever.

Leslie | eaves Mke's bedroom and exits the apartnent.
EXT. THE PARK - DAY

Leslie and M ke are wal king side by side in the park. Mke is
agitated. He's talking to Leslie about a problem he's been
having, as Leslie is listening.

M KE
| swear this dude is taking all ny
dam clientel e!

LESLI E
What do you nean?

M KE
Al ny custonmers are going to himfor
their pictures and videos. They used
to cone to ne. But, now...

LESLI E
VWhat is he doing differently?

M KE
(voice trails off)
| don't know. ..

M ke stops wal king and Leslie stops wwth him M ke stares at
nothing in particular. Mke starts walking, with Leslie
wal ki ng al ongside, trying to keep up with Mke's speed.

M KE ( CONT' D)
Wth his corny ass! He didn't even
want to be a photographer until he saw
me doing it.
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I NT. LESLIE S BEDROOM - NI GHT

Leslie has received several text nessages and calls from M ke
about the new photographer that is taking all of his work. A
CHYRON appears above Leslie's head as she checks the | atest
text:

M ke: | know what it is. I've finally found out. Baby, pick
me up asap. |'ve got to make a run

Leslie: | have sone work to do. | can't stay | ong.

Mke: It won't be long. Trust ne.

| NT. ELECTRONI C STORE - N GHT

Leslie and M ke enter the electronics store. Leslie follows
cl osely behind M ke as he makes a beeline to the canera
section. M ke approaches a sal esperson and di scusses the best
caner as.

M ke and the sal esperson wal k over to a screen, where the

sal esperson is showwng Mke a clip of a certain canera and

all its benefits and tricks. Leslie quickly ducks into the
printer and ink aisle to hide.

LATER. .

Leslie is in the videogane aisle when she hears a famliar
voi ce behind her.

M KE
Hey now. Were'd you go?
LESLI E
Just wi ndow shoppi ng.
M KE
Well, I've been | ooking for you. Cone

here, let me show you sonet hi ng.
want you to see the canera that
want . . .

M ke wal ks in the direction of the camera equi pnment, on the
far left side of the store. Leslie is followng slowy behind
hi m



M KE ( CONT' D)
(1 ooking fromside to side)
| got's to have it. That nother is
bad!

55.

M ke sees a sal esperson nearby. He stops himto ask a

guesti on.

M KE ( CONT' D)
Hey. Do you know where | can find
Phil ? He was showi ng ne sone caneras
and I want ny lady to see it before we
pur chase them

SALESPERSON
(gl anci ng ar ound)
| don't have a clue. Wait right here,
sir, 1'l'l be right back. I think he's
on the clock for another hour or so.

The sal esperson wal ks away to search for Phil
e to wait. After a few m nutes, the sal esperson

and Lesli
returns.

SALESPERSON ( CONT' D)
He's with a custoner at the nonent.
Are you able to wait a while?

M KE
Sur e.

LESLI E
M ke. .

M KE

Man. ..dang... My lady has to go. My |
give you ny contact info to give to

hi n? Ask himto pl ease contact ne.

Pl ease |l et himknow that |I'mvery
interested in purchasing the canera
and equi pnent.

SALESPERSON
| can hel p you.

M KE
Unh...well...he put together such a
great package for ne. And he put a | ot
of time into me. So, |'d rather
just...

| eavi ng M ke
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SALESPERSON
| totally get it. Let nme take your
name and contact information to give
to him

The sal esperson renoves a pen fromhis shirt pocket and
wites Mke's nane and contact info on the back of it.

SALESPERSON ( CONT' D)

Alrighty! 1'll shoot this over to him

ri ght away! Have yoursel ves a great

eveni ng.

LESLI E M KE
You t oo! You too!

Leslie and M ke exit the store. Leslie walks quickly in front
of M ke.

I NT. LESLIE' S CAR - EVEN NG

Leslie is parked outside of Mke's apartnment buil ding, about
to exit the car, when M ke suddenly appears at the passenger
door, knocking on the w ndow, signaling for her to unlock the
door. Leslie unlocks the door and M ke gets in.

LESLI E
(1 ooking at M ke confusingly)
What's going on? | thought | was
com ng up?

M KE
Nah, baby, we got to get the canera.
Now. Before the price goes up.

LESLI E
What do you nean we? M ke...

M KE
Man, cone on. Don't start this shit.
|"'min a good nbod today. | see
prom se up ahead. | don't need you
naggi ng. So, come on, let's go.

Leslie turns from M ke and | ooks strai ght ahead. She turns
around and faces M ke, again.

LESLI E
Mke... | refuse to buy a canera.
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M KE
What do you nmean?

LESLI E
"' m not buying a canera.

M KE
Come on, baby. Conme on! | thought you
believed in nme?

LESLI E
| do, but | don't have it. And you
still owe ne alnost $200 fromthe film

and the bulb that |I bought a couple of
weeks ago.

M ke quickly gets out of the car and slans the door. M ke
| eans against the car door. After a few seconds, Mke gets
back into the car.

M KE
Baby...you know |'ma starving artist.
|"'mstarving! All | need is that

canera...and | won't ask for anything
el se. You know | got you. Besides, it
could be an early Christmas or

Bi rt hday present. That and sone
strippers...an orgy...with you too, of
cour se.

Leslie stared at M ke in disbelief.

Conmpl et e

M KE ( CONT' D)
(hitting the dashboard with his
pal ns)
Cone on, man, dam!

awkwar d sil ence.

LESLI E
|"'mnot doing it. And | want ny noney.

M KE

So, you had ne believe that you had ny
back?

(shaki ng his head)
You know |'mstruggling and that's all
| really want. And you gonna do ne
i ke this?

(getting | oud)
| know what this is! You are just like

( MORE)
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M KE ( CONT' D)
everyone el sel The naysayers! 1'l]I
prove all of you wong! Watch ne
handl e ny business and rise to the
top! Like in the Bible, it says I'l
make your enem es your footstools!

LESLI E
(yelling)

| don't know what you're talking
about! 1've been havi ng your back!
Every step of the way! | want ny noney
back! | couldn't afford to give it to
you!

M KE

| trusted you. Gave you ny body-ny
tenple. And this is how you play nme?
Thi s how you gonna do, Mke? You're
| ucky to be fucking with ne! And since
|'"ve allowed you to be with ne...to be
fucking you, you gotta nmake sure |I'm
straight! You hear ne!
(Mke is banging on Leslie's
dashboar d)
| like the finer things in lifel
nmust have the cremla la la crem

He places his five fingers together and qui ckly kisses them

There is silence. Leslie is fromming at Mke and Mke is
| ooki ng confused.

LESLI E
(very softly)
It's "Crene de |la Crene".

M KE
Man, fuck you

M ke gets out of the car and slans the door behind him
stormng off. Leslie gets out of the car.

LESLI E
M ke, | need ny noney back! M KE!!

M ke continues to wal k away.
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| NT. MADAM CLARK' S OFFI CE - DAY

Madam Cl ark sits in the chair across fromlLeslie, who's
sitting in her usual place, upon the couch. Madam O ark

rai ses fromher chair, unbuttons her collar, and goes to her
desk.

She sits down and reaches underneath. She returns to Leslie,
and places a bottle of wine and two gl asses between the two
of them wupon the table. She pulls her chair closer. Madam
Clark pulls out a pack of cigarettes, enclosed in a gold
metal li c pouch.

MADAM CLARK
Want one?

LESLI E
(1 ooki ng down)
Yeah. ..

MADAM CLARK
Pi ck your head up

Madam Clark |ights the cigarettes and pours themboth half a
gl ass of wi ne.

MADAM CLARK ( CONT' D)
You just ran into a user. An
opportunist. Don't worry dear. He
won't go far. They never go as far as
t hey want.

Leslie sips her wine and takes a long pull off her cigarette.

MADAM CLARK ( CONT' D)
This too shall pass. Don't give out
any nore noney, to anyone.

Madam C ark studies Leslie's face.

MADAM CLARK ( CONT' D)
| still say take the tinme to date
yoursel f. The noney that you gave out,
coul d' ve gone on you.

LESLI E
You're right.

MADAM CLARK
O course, | am
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Bot h | adi es | augh.

MADAM CLARK ( CONT' D)
Look at it this way, it cost you
$200.00 to get rid of him

They toast ed.

FEMALE VO CE (V.Q.)
O f ensi ve Rebound

I NT. LESLIE S APARTMENT - EVEN NG

Leslie is on her exercise bike, pedaling fast, but steady. A
rerun of Grlfriends plays on her nounted tv. "Breaking News"
fl ash across the screen interrupting the program

WOVAN REPORTER
Just a little over an hour ago, a
gunman opens fire on a group of nen,

Leslie sl ows down pedaling.

WOVAN REPORTER ( CONT' D)
severely wounding two and killing
t hr ee.

The nanes of the murder victins are..
As the nanes are read, she stops.

WOMAN REPORTER ( CONT' D)
M chael Ellis...Tracy Brown...Robert
Reed. . . Deangel o McG nni s.

Leslie folds are arnms on the bike, |ays her head upon them
and cries.

The phone rings continuously in the background.
| NT. SERENI TY FUNERAL HOVE - AFTERNOON

Leslie stands in front of her cousin's casket, silently
crying. She is anmpongst many fam |y nmenbers and friends. But,
she stands al one.

MAN
(shaki ng his head)
This is absolutely horrible.
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Leslie | ooks to her immediate right at the man standi ng next
to her. H's head was down and he had a lonely tear resting
upon his |eft cheek.

LESLI E
Yes, it is.
(noddi ng in agreenent)
What a cruel world we live in.

MAN
| agree.

LESLI E
Friend?

MAN

Sonething |ike that. Brother of one of
t he guys that were wounded.

LESLI E
Oh.

Leslie turns her head away fromthe nman forward stares at her
cousin's lifel ess body.

MAN
"' m sorry.

Leslie nods her head. The man places his left hand on
Leslie's back.

MAN ( CONT' D)
My name is Martin.

They shake hands. Martin is an African Anerican man, with a
dark brown conplexion. He's 6 feet tall, stocky, but sem
muscul ar, with Iong thick dreads down his back.

LESLI E
(crying)
My nane is Leslie. I'm..l was his
cousi n.
MARTI N
Hey...it's okay. You are his cousin.
Al ways.

(sadly | ooking at her)
WIl you be okay?

LESLI E
| hope so. | can't imagine life
( MORE)
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LESLI E ( CONT' D)
without him He was nore |like a
brother to ne.

MARTI N
(shaki ng his head)
Oh no. ..
LESLI E
But, I will...be okay. | have to. |

have no choi ce.
Marti n wat ches her.

LESLI E ( CONT' D)
(looking Martin in the eyes)
Seriously...l will be...l am okay.

MARTI N
Ckay. But, if it's okay, May we keep
in touch? 1'd love to check on you. As

a friend.
LESLI E
(a slight smle forns on her |ips)
I"d |like that.

They exchange nunbers. Stand together for a few short mnutes
before Martin excuses hinself.

Leslie stands alone for a while nore. People are |eaving
little by little. Then it's Leslie and her cousin al one.

I NT. LESLIE' S BEDROOM - N GHT

Leslie is at her conputer typing when classical nusic starts
to play. She picks up her phone and sees the nane, "Martin".

LESLI E
Hel | 0?

MARTI N
Hel | o.

LESLI E
Unmm

MARTI N

Pl ease don't tell nme you forgot who |
was.
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LESLI E
Uhhh. ..
MARTI N
The guy you net at your cousin's
service?
LESLI E
On! Martin! My apol ogi es! Well ..
MARTI N
No apol ogies...| nean, it has been a

f ew nont hs.

LESLI E
Yeah, it has.

MARTI N
| didn't want to intrude. And | wanted
to give you tine.

LESLI E
Thank you.
MARTI N
How have you been?
LESLI E
Meh...so so. | have ny good days and
nmy bad days.
MARTI N

| understand totally.

LESLI E
How i s your brother?

MARTI N
He's alright. He's receiving physical
t herapy. And seeing a nental
therapist. He's traunmati zed. And he's
suffering from depression.

LESLI E
Chhh. .. 1" msorry.

MARTI N
No, |I'msorry.

Short awkward sil ence.
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So, how was your day?
MARTI N
It was great. | rode ny bike, took ny

son to pick up his newest Chinese
Fi ghting Fish, uh...stayed away from
SwW ne. How was your day?

LESLI E
(1al)
That sounds |ike an excellent day. |
don't know how I'd top that. But,

| essee...| nmeditated at the | ake for a

full 15 mnutes. No interruptions.

Didn't doze off. | had only one latte.

| took ny son driving. We're still
alive. No red neat! Easy peasy!

Leslie and Martin share a | augh.

They tal ked and even video chatted every ni ght
weeks straight.

EXT. LESLIE S APARTMENT COWVPLEX - LATE MORNI NG

64.

for about two

Leslie is wal king her dog, Mbe. Whose an English bulldog is
pulling Leslie down the sidewal k. when her phone starts to

ring. She | ooks at the screen and sees Martin.
sm | es.

LESLI E
Good nor ni ng!

MARTI N
Good norning! How re you?

LESLI E
|"mgreat. Enjoying the norning air.
Wal ki ng Moe.

MARTI N
Onhh. .. are you sure you're wal ki ng
Mbe, or is Mde wal ki ng you?

LESLI E
Hahaha. . .
(laughi ng dryly)
Ch, shoot. ..

Leslie becones entangled in Me's |eash.

She instantly



MARTI N
What's going on? Are you okay?
LESLI E
Uh, yeah..
MARTI N
(Laughi ng)
No, you're not!
LESLI E
(talking to Me)
St op!
MARTI N
Hey. ..
LESLI E
(Panti ng)
Hey. ..
MARTI N
Should |I give you two sone al one tine?
LESLI E
Still with the jokes, huh?
(9iggling)

|"mgoing to take himin the house.

Leslie picks up the pup and starts to wal k.

MARTI N
Hay. . .
LESLI E
Bee. ..
MARTI N
Do you have any plans this Friday?
About 6 pn?
LESLI E

Not at the rmonent. Wiy do you ask?
Leslie stops in mdstride.
MARTI N

Well, the Cippers are playing the
Hawks. Wbul d you like to go?

65.
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LESLI E
Wat ch basketball with you?

MARTI N
Not just watch basketball. But
actually, go see it in person. | have
two tickets.

LESLI E
Cool! | have never been to a
basket bal | gane before, only baseball.

MARTI N
So, is that a yes?

LESLI E
Yes! 1'd | ove to.

MARTI N

Cool . Call ne tonight.

LESLI E
Ckay.

EXT. JOUN NOLEN PARK - EVEN NG

Leslie pulls into the parking ot by the |ake. Martin gets
out of his car and wal ks towards the driver's side of
Leslie's car and waits for her to open the door. Leslie steps
out and they hug.

MARTI N
(smling)
You | ook beauti ful!

LESLI E
Oh, this?
(1 ooki ng down at her cl othes)
It's just a Cipper's jersey.

MARTI N
(1 aughi ng)
Exact | y!

LESLI E
(shaki ng her head and sm li ng)
You're so silly. So, you're ready?
Don't drive too fast, | nay not be
able to keep up.
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MARTI N
| was hoping you'd hop in ny car and
we ride together.

LESLI E
Okay, well, follow ne back to ny
apartnment so | can park.

MARTI N
Your car would be fine here. Just | ock
your doors.

Leslie glanced around suspiciously.

MARTI N ( CONT' D)
Conme on!
(wavi ng his hand i nward)
You' d be fine.

LESLI E
|"'mnot worried about ne. I"'mworried
about Bet sy.

MARTI N
Bet sy?

Leslie nods at her car.

MARTI N ( CONT' D)
Ch, your car! Besty would be fine.
Trust ne.

d anci ng around once nore, Leslie wal ked to the passenger
side of Martin's car. Martin opens the door, and on the
passenger's seat is a box of girl scout cookies, a bottle of
w ne, and a bouquet of flowers.

Leslie places her hands over her nouth.

MARTI N ( CONT' D)
You said you liked Thin M nts.

LESLI E
(bl ushes)
Th. . .thank you.

MARTI N
You' re nost wel coned. All set?

LESLI E
Yes!
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Leslie picks up the itens, sits down, buckles herself in as
Martin cl oses the door.
| NT. MARTIN S CAR - DAY

Martin is driving and searching for a station.

MARTI N
You know, all that tal king we've been
doi ng, 1've never asked you what genre

of nmusic you're into.

LESLI E
| like R&B, Neo- Soul, maybe sone pop
and a little rap...it depends.

MARTI N
Okay. | got sonething for you. | have

ancelittle playlist.

Martin turns on his nusic and turns up the volune. Famliar
singers, singing different songs belt through the car.

LESLI E
That's Kehlani? | |love her! |'ve never
heard this before.

Song after song played, different artists.

LESLI E ( CONT' D)
|"mreally digging your |ist.

Leslie looks at Martin smling. Suddenly she stops. Martin
has a very serious | ook on his face.

LESLI E ( CONT' D)
| s everything okay?

MARTI N
Yeah...well, this song rem nds ne of

ny ex.

Leslie bats her eyes.

MARTI N ( CONT' D)
As a matter of fact, all the songs do.
Every | ast one.

Leslie turns her head fromMartin and stares strai ght ahead
at the road in front of the vehicle. There was silence for
sonme time, then...
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MARTI N ( CONT' D)
Man...if only I could go back

LESLI E
Then why don't you?

MARTI N
| messed up with her. | didn't pay her
any attention. Took her for granted.
Didn't even care when she left. Until
she noved on. Then, | realized what |
had | ost.

Leslie's hands | oosened their grip on the gifts Martin gave
her that was now resting in her |ap.

MARTI N ( CONT' D)
(bangs t he dashboard)
DAMNI MY BABY!

Leslie jerks causing the wine bottle to tunble off her lap to
her feet. Instead of picking it up, she gently kicks it to
the side. Martin starts wailing. Leslie gives himthe side-
eye.

MARTI N ( CONT' D)
Oh shit!
(turning the radi o up)

Aaron Hall's, "I Mss You", belts fromthe radio.

MARTI N ( CONT' D)
(singing loudly and crying)

We used to talk, and laugh all night girl! Wat happened to
those days? Did they all just fade away?

LESLI E
Martin?

MARTI N
(singing loudly and crying)
Hol ding you in ny arns...
(bangi ng on the steering wheel)
Oh ny God! Ch, My Fuck! God!!!!!

LESLI E
(shouting over the nusic)
Marti n!
MARTI N
Wai t!

(turns the vol une up higher)
( MORE)
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MARTI N ( CONT' D)
Then you said you had to goWat's

wong? Debral!!! | need to know
LESLI E
(shouting | ouder)
MARTINEETEELET

Martin turns off the radio and sits back. Tears stains upon
his face. Leslie stares at him

MARTI N
|"msorry. | had to get that out.

Leslie sighs and | ooks out the passenger wi ndow. At this
point, all the itens are on the fl oor.

| NT. STAPLES STADI UM - EVEN NG

Martin and Leslie are sitting in the stands watching the
Clippers play the Hawks. The players run up and down the
court. The Hawks have possession of the ball but loses it to
the Cippers. Cippers fans go wld.

MARTI N
(standi ng up and cl appi ng)
YES! YES! YES!

THE ANNOUNCER
(over the | oudspeaker)
WOAH! ' OFFENSI VE REBOUND! !

Martin cuts her with his eyes. Leslie slides down in her
seat .

| NT. MARTIN S CAR - NI GHT
Martin is driving. Leslie has gathered everything off of the

floor and it is sitting in her lap. She is staring out the
passenger w ndow.

MARTI N
How re you?

LESLI E
Huh?

MARTI N

How are you?
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LESLI E
" malright.
MARTI N
Did you even watch the ganme?
LESLI E
Yes, | did. There was an of fensive
r ebound.
MARTI N

|"'m sorry. But, |ook..
Leslie | ooks at Martin.

MARTI N ( CONT' D)
Do you see what she nmade ne do?!

He et go of the steering and raised up his sleeve show ng
old cuts across his left wist. The car swerved a little.

LESLI E
Martin, please keep your hands on the
steering wheel, Be careful, | don't
wanna di e.

MARTI N
| don't want to either. | don't think.

Martin turns on his playlist, turns the volune up, then sings

and cries for the entire ride back to Leslie's car.
EXT. JOHAN NOLEN PARK - NI GHT

Martin parks beside Leslie's car. Leslie exits the car and
| eaves the itens on the seat.

MARTI N
Hey, you forgot sonething.

LESLI E
(fake smle)
On! My bad. | forgot.
(picking up the wi ne, cookies, and
fl owners)
Thank you for the gifts.

MARTI N
(firmy)
They are not gifts. They were given to
me as a friend! Ms. Ofensive Rebound!
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LESLI E
VWhat ? What was that for?!

MARTI N
(angrily)
| got these tickets to take you out on
a nice date and you didn't even watch
the gane. Dam, did you even enjoy it?

LESLI E

(calm yet firm
No. No, | didn't enjoy it.

MARTI N
Say no nore!
LESLI E
(yel l'i ng)

You are an ass! You changed up on ne.
You were not the sane as you have
been! Then we get to the stadium you
didn't even open ny door and you

wal ked ahead of ne!

MARTI N
| s something wong with your hands?!
Huh?! 1s sonethi ng wong?!

LESLI E
(throwi ng her hands up)
| digress! Gve it to Debra or Aaron
HalI! Hell, pass it out anongst the
Cl i ppers!

Leslie quickly wal ks back to her car, enters, and sl ans her
door. She locks it, buckles up, and pulls off.

I NT. LESLIE S APARTMENT - NI GHT

Leslie opens the front door, dropping her jacket and purse on
the floor. She makes a run for the restroom pulls up the
dress, and sits on the toilet. As she pees, she bends over
and cries.

LESLI E
( sobbi nQ)
|'M TIREDH !'!'!

Moe runs into the bathroomand licks Leslie's ankles. She
cl eans herself up and wal ks into the kitchen. Pours herself a
gl ass of wine. And goes into her bedroom Her phone goes off.
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She sees it's a message with a link fromMartin. She presses
the Iink and

AARON HALL (V.O
(singing and nusi c)
| MSS YOUUUU [|'M TALKING TO YQU
BAAABAY! | M SS YOUUU !

LESLI E
Ahhh!

Leslie junps and her glass of wine falls upon the fl oor.
Staining her white carpet a beet red color. Suddenly Moe runs
to the wne stain and starts licking it.

LESLI E ( CONT' D)

No!
(cl appi ng)
No! Moe, gettt!
(cl appi ng)

Stop it, dammt!

Martin: | thought you' d enjoy the playlist. And | hope you
made it honme safely. Friends?

Leslie grabs a rag and sone cleaner and is on her hands and
knees, carefully scrubbing the carpet. Me is watching Leslie
across the room Me sniffs the carpet and wal ks a few steps.
Leslie watches him

LESLI E ( CONT' D)
(shaki ng her head)
Unh, Unh... you better not!

MOE
(stoops)
FRAAAP!  POOT!

Li qui d dog poop squirts out onto Leslie's carpet

LESLI E
Ch no! MCE!

MOE
ARF!

EXT. LESLIE S APARTMENT COVPLEX - MORN NG
Leslie is outside wal king Mbe. Moe is still pooping liquid

Poop. Leslie sprays the grass with spray each tine he goes.
Leslie"s phone rings.
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She | ooks at the screen and sees Martin. She declines the
call and places her phone in the pocket of her cardigan.
Leslie's phone goes off again, but this tine it is a text
nessage.

Martin: Good norning.

Leslie rolls her eyes and places the phone back into her
pocket .

LESLI E
Mbe! Mbe, don't eat that!

Moe i s knawi ng at sonething he found on the ground. Leslie
sprays Moe with the spray bottle several tines. Mpe yelps.

I NT. LESLIE' S CAR - AFTERNOON

Leslie is driving when she receives a call from Martin. She
accepts his call and speaks to himthrough the car speaker.

LESLI E

Leslie Brown.
MARTI N

hmm .. Formal, aren't we?
LESLI E

Martin, what is it that you need?
MARTI N

Have | ever asked for anything?
LESLI E

Wha-...look | don't have tine for

this.
MARTI N

Don't hang up, don't hang up

LESLI E
What do you want, Martin?

MARTI N
| wanted to apol ogize for |ast night.
| really screwed things up, huh?

LESLI E
Yeah, well . ..
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MARTI N
What can | do to make it up to you?

LESLI E
| don't want anyt hing.

MARTI N
Can we at | east be friends?

LESLI E
Sur e.

For the next couple of weeks, Martin sent randomtexts with
heart enpjis. Saying hello. Even asking for sex. None of
whi ch Leslie responded to.

| NT. LESLIE S BEDROOM - NI GHT

Leslie is at her desk typing when she receives a notification
t hat a nessage has been sent to her social nedia. She opens

t he nessage and sees the hundredth penis picture this nonth.

Di sgusted, she blocks the perv and changes her relationship
status from"single" to "in a rel ationship".

LESLI E
That should do it!

Leslie slans the | aptop shut.
EXT. M CHAELANCGELO S PI ZZARI A - AFTERNOON

Leslie and Brandy sat at the tables outside, on the patio of
M chael angel o' s Pi zzaria, eating |unch.

LESLI E
If I get one nore dick pic, |I'm going
to screan
BRANDY
(1 aughi ng)
Grl...it"s not like dick's are cute

anyway. | don't why they send them

LESLI E
Right! | guess to show what they're
wor ki ng with.

BRANDY
Yeah, but with them sending themlike
that, it's like he's trying to give
( MORE)
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BRANDY ( CONT' D)
you sonet hi ng.

LESLI E
Yeah, di ck!

Both of them start | aughi ng.

BRANDY
Try an STD! Conmmunity dick! Al that!

They start | aughi ng agai n.

A FAM LI AR VA CE
What's so funny?

BRANDY
VWhat ?

LESLI E
What... Hey, Martin.

MARTI N
Hay is for horses

BRANDY
Martin? OH

LESLI E
(kaaay...so, what's up with you?

MARTI N
So...you're in a relationship?

LESLI E
A relationship? No, but if I was, it's
none of your business. | don't owe you
anyt hi ng.

MARTI N
You don't?

LESLI E
(stating matter of fact)
No, | don't.

LESLI E ( CONT' D)
And where did you get that? As if |
really care, but...



MARTI N
Facebook. . .

LESLI E
| only did that because...whatever. |
don't owe you anyt hing.

BRANDY
" mgoing to nmake a phone call. Be
ri ght back.

Brandy stands up, grabs her purse, and | eaves the table.

MARTI N
It matters because | don't want to be
around a woman t hat has a man.

LESLI E
| didn't have a man then. And | don't
pl an on being out with you anynore.

MARTI N
Real | y? That's shitty.

LESLI E
| can't believe you' re surprised! That
ni ght was horrible! You basically
traumati zed ne!

MARTI N
| traumatized you?! Seriously?! | was
t he one crying, show ng you ny
scars...| opened up to you. And |
shared nmy nusic, w ned and di ned
you... How could...? Nevermnd. | get
it. You are a narci ssist!

LESLI E

(i ncredul ously)

What?! |'ma narcissist? Are you

serious? Please tell nme you're joking?

MARTI N
You need some serious help, Leslie.
For real!

Leslie started | aughi ng.
LESLI E

Good one! That's a real good one! |
nmust be on Candid Canera!

77.



LESLI E ( CONT' D)
(gl anci ng ar ound)
HEY. .. YOU CAN COVE OUT NOW

MARTI N
Why are being so | oud?

LESLI E
Don't tell nme how to be when you

crashed ny lunch date. Besides, we've
been loud the entire tinme. So, what's

t he probl enf

As Lelie shrugs her shoul ders.

MARTI N
The problemis, after our date, we
were still talking.

LESLI E
We were texting. And we're only
friends.

MARTI N
Yeah, but | don't fool with wonen that
have nen.

LESLI E
That doesn't make sense.

MARTI N
Well, it does to ne. And you shoul d' ve

told ne.

78.

Martin gets up fromthe table and wal ks away. Brandy wal ks

past himand sits down in her original seat.

BRANDY
| s everything okay?

LESLI E
(shaki ng her head)
| need to take a spiritual bath or
sonet hi ng.

Brandy | aughs.
| NT. MADAM CLARK' S OFFI CE - AFTERNOON

Leslie is in Madam C ark's office, sitting on the sofa. Not

sayi ng anything. There is silence for a while.

Until...
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MADAM CLARK
Are you okay?

LESLI E
No. NO |I'mnot okay. |'m pissed off.
" m hurt.

MADAM CLARK
Wuld you like a tissue?

LESLI E
No, thank you. I'mso hurt that |
cannot cry. I'mfresh out of tears.
don't understand.

MADAM CLARK
What don't you understand?

LESLI E
How. .. How cone everyone is doing so
good in their relationships? I'mthe
only one with all the crazies. | nean,

dam! Everyone is lucky in love. Al
hugged and happy. Meanwhile, |'m
alone! I'mtired!

MADAM CLARK
Who' s everyone? You don't even know
everyone.

LESLI E
You know what | nean! Like, ny
husband, ny bad, EX husband. He's
nmoved on so fast. Like | never

mattered. | was never there. He
actually found the broad while we were
t oget her!

Leslie throws her arns in the air.

MADAM CLARK
(speaki ng dryly)
Yeah... | hear ya... You're a forty-
year-old reject, that's all

Leslie | ooks at Madam d ark stunned.

LESLI E
VWhat ?
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MADAM CLARK
| nean, soneone has to be the reject.
In this case, it's you

Leslie |lays back on the sofa holding her stomach, |aughing
hysterically.

LESLI E
(wi pi ng her eyes)
Li ke, who says that?! You are ny

t her api st !
MADAM CLARK
What ? What | do?
LESLI E
| mean...you're ny therapist!
MADAM CLARK
Oh quit. | told you to hold off. But,
noooo, | nust find nmy boaz! Look

here. ..
(leaning forward in her chair)
It's going to be this way until you
either (A) succunb to the bs and
pretend to be happy, or you (B)learn
yourself and learn to | ove yourself.
(standi ng up and wal ki ng over to
Leslie.)
You are an attractive girl.
(pl aci ng her hand under neat h
Leslie's chin and | ooki ng her
squarely in the eyes)
O course, you would find sonmeone.
But, you nust find yourself first. And
not a second sooner.
(wal ki ng over to her seat and
sitting back down)
Then, you will find all types of guys
that fit you. Because if you keep
going the way that you are...you're
bound to get worn out and give up just
out of not wanting to be al one.
Therefore, you either wait and work on
yourself. O keep running yourself
ragged with all those nuts. You can
ei ther choose the penthouse
(l eaning her right outward to the
right)
or the crackhouse.
(leaning her left hand to the left)
( MORE)
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MADAM CLARK ( CONT' D)
The choice is yours.

I NT. LESLIE S APARTMENT - EVEN NG

Leslie wal ks in the front door and pl aces her purse down on
the end table. Her cell phone goes off, notifying her she has
a nmessage on social nedia.

Openi ng the nessage, she sees it's froma doctor in India,
that she has been chatting with off and on for the past week.

She reads:

Doctor: Baby. | mss you so much. Let's get married. Please
conme to ne now

Below is a picture of her own nother. She quickly texts back.

Leslie: That is NOT ne. That is my nother. W don't | ook that
much ali ke! And, she has a beauty mark over the left side of
her 1ip.

Doctor: That's your nother? She's not ol d.
Leslie quickly blocks him She puts her phone face down.
Grabs Mbe and places himin his cage. She goes to the w ne
cabi net, pours herself a glass of wine. And then turns on the
nmusic player. Qis Redding sings fromthe speaker..
OTl' S REDDI NG
(singing)
Oh she may be weary.
Them young girls they do get wearied

Wearing that sane old shaggy dress,
yeah, yeah

But when she gets weary
Try a little tenderness,
yeah, yeah

Leslie sits her glass down and slips off her shoes...starts
pul li ng down her skirt

OTI' S REDDI NG ( CONT' D)

(singing)
Just anticipating
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OTl'S REDDI NG ( CONT' D)
The thing that you'll

never, never, never, never poOsSsess,
yeah, yeah
But while she's there waiting
Wthout themtry a little tenderness
That's all you got to do
She slips her shirt over her head and tosses it across the
room then her bra and panties conme off. She renoves the band

fromher hair and shakes her hair free fromthe bun

OTl S REDDI NG ( CONT' D)
You got to know how to | ove her, man

Don't be surprised, man

You got to squeeze her

don't tease her, never |eave
You got to hold her, brother,
somet hi ng, man

Try a little tenderness, yeah, yeah,
yeah

Leslie is massagi ng the bone structure of her face...her
breasts, then the door opens...Leslie' s children wal k-in.

SON #1
Ch ny God!
This is gross! What the hell are you
doi ng?!

DAUGHTER
Mom . .oh, God, nmom..ny eyes...

SON #2
You didn't get ny text? | called three
tinmes!

DAUGHTER

Hel p! 1'mdying! |I'mdying!



83.

The kids continue to yell and Moe starts to bark.
FADE OUT:

THE END. . .



